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Dear Students,
Greetings!

You are aware that ‘problems in translation are caused at least as much by discrepancies in
conceptual and textual grids as by discrepancies in languages (Lefevere). We have understood, it
isacross cultura bilingual negotiation. Every act of translation can bring a case study based on
our efforts in maintaining equivalence.

During our formal classes, we have discussed the concept, process and channels of translation.
Please study well, the materials that we have shared during our classes. That is quite authentic
study materia covering different aspects of our syllabus.

Now, | am sharing with you four texts for trandlation, and finding the inferences concerned.
Please trandlate these texts as directed against each, and write your personal experience of
maintaining equivalence. | am sure you will enjoy the process of translation, and during our
discussion in the formal classes, we will come up brilliant case studies.

Passage 1
Trandate the following into Hindi :

I will bewriting agood deal on the cross-cultural issue. For now | will close with afew
comments that represent a beginning rather than an end of discussion. If my observations about
Tulsidas and the Ramlila are marred by ethnocentricism-as | have no doubt they are-the solution
does not, in the long run, lie in the direction of trying to embrace Indian values and suppress my
own. Of course, it isimportant to try to stretch as far as one can, by whatever means are
appropriate, to understand others from their own point of view; and this "stretching" will often
include suspending judgment while trying to enter another world view. In my present
investigation, the most promising direction seems to be a deeper, more imaginative study of both
Tulsidas and my own biases-a study that does not aim at either denouncing or exonerating the



poet. If cross-cultural scholars can perform any service amidst the nets of purposes and cross-
purposes in the world, it islikely to be by creating a consciousness that social forces create and
are created by cultural artifacts. These forces have causes and consequences that people on both
sides of the globe can consider in avariety of ways, both within their own cultures and in
communication across cultural boundaries.

Passage 2
Trandate the following into Hindi :

A poet is apoet by virtue of the power he has, greater than other men, of perceiving intuitively if
not rationally, hidden likenesses, and by hiswords, as Shelley says, unveiling the permanent
analogy of things by images which participate in the life of truth. The greater and richer the poet
the more valuable and suggestive become the images; in the case of Kalidasa one can scarcely
overrate the possibilities of discovering the beauty of poetic expression through a systematic
examination of his mages, the bricks of fancy with which he built his cloud-capp'd towers. The
study of poetic imagery iswithout doubt one of the most important aspects of the study of poetic
expression. There are two different ways of studying imagery: as an intimate expression of the
poet's mind or as an expression in relation to its effects on the reader. From the poet's standpoint,
it is defined as alittle word-picture used by a poet to ‘illustrate, illuminate and embellish his
thought'. It covers every kind of simile and metaphor and other rhetorical deviceswhich, by
comparison or analogy, stated or understood, with something else, transmit to us, through the
emotions and associations they arouse, something of the ‘wholeness, the depth and richness of
the way the poet views, conceives or has felt what heistelling us. Thisis how the late Caroline
Spurgeon had used the term in her study of Shakespeare's Imagery. Many writers, in approaching
the problem from the reader's standpoint, have however concentrated on the underlying idea, on
what may be called the object-matter of the image, which they regard as of prime importance.
D.G. James considers the main use of imagery to be 'the expression of imaginative idea or
object'. Poetic images, according to this viewpoint, do not necessarily appeal to the visua or
other senses but demand primarily an intellectual awareness of the implications. Imagery has a
logical function in poetry, its business being to persuade the reader and compel his
understanding. An image is effectiveif its controlled suggestions illuminate the idea concerned
and cause the reader to forget irrelevant associations. A poetic image is thus arelationship
between two terms, made so that the illustrative term, the subject-matter, illuminates, expands
and perhaps fuses into the underlying concept contained in the object.



Trandation from Hindi to English
Passage 3

Trandlate the following into English :

YETATOT & FUATT 38 THhISS H FALN foRAT| 2N0T & YaTg H, 38 Hel-A1G H 37911 Siae
foerer 7 ag ager A | Taar o1 311 o SiTet ehl | <ErAToT gt gY 38| FAg-urferar g &
forT Far =Y, I U 7 T Toha | FAleeh I1gT Tl I | AT I @i, W 31T HAT & HeT
H 937 gf¥gear & AT 7 930 4|

Th UgX &I STl R A Th JAFAT & 91 31 | 39 GFT 3% NS cF Aae dicl & a3 ATell 7
3o for I gU @S &; fohctel 81 AefSat & Ue-2reg GoT HACT o T T ol | H3T o T ATell &l
(@A T Hehd foHT| T ATl TGS el I |

HATT o BT-"I¢ FATE, [admeir?”

"R for 92! 39R §1"-FghT JETHTIT o 3T HTGR0T 3oIc GaT| FquT 1 Greldet 38
eoTgell GotaT # [qehioT gat o191 | HACT Tl 331-

ST TIUT! TGT hal J 3T
"<q Tg1 HAT, T§ JFeR o g1"

"3 FIT 3T FATS T 3capid TR T Torar? Toarely I8 3172 §, 31 g1 | sl gifo|
TadTSi! &3 S1RT SIEHUT §, ST JlalT oleh FAT a7

'S Udelleqd Wdlel AHed-a 1 3ed FAIT ¢, del! fanedt off et Aemg Afgana
PR F Fa ¢; 39 feaT Afeca o o, aa & fow Jen-

"¢ HaTaTel! O & ferw! faug & ferw! o amastet! o o &1 g=or & fa%g sae ar!
faarst, & ¢ o frert a1 1S fgeg 9-75c W o a1 I§ SR, i SIEAvT i ar 737
3ol ¢ Th? TG ITFHT ¢ | B SITAT fIarsit, 7 i T@! §-30H! THH AT@! I 3T §a1T @
gl



ga Tt STar Siferat &t arar $iiax 3 W8T AT, SIEAUT-HAY JETAT0T &7 e Uh-4eh el e |
TE 37T I Aeh of Tl | 3T AT Agared gaT & daROT 9T Siferi T 3maror Yerarr argm|
&It o Sgl- "Ig Afg3it T 39HTT FEAT &1

Passage 4

Trandlate the following into English :

o7 A6, T gt g1 o ot gor? sHifet fa ¢@ T 3ma "3 &1 AT T@d § ar #1gi?
TS 3mmaent 39 319t forw qam 3RE & gfafes T #e w eR ®d &, 98 39 FAT 82 sHG
3R H 31T Higuar fob Teh Ta-ATH §| S A, o, 8, I8, Tg 37TTc § 30 gf M7 sfr g, i Far
& | T ST g Gol A & §HT HSC §laY 7 319 81 & AGTHA 7 f
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given in source: www.Hindisamay.com )
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