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Chapter : VIII

: COMPOSITE IMAGES :

[ s e =

The origin and evolution of the composite images is well

known phenomena in the history of the religion and iconography.

|
v
f

The -composite or syncretic icons aim at the reconcilation and

#approachment between the rival religious creeds. In the realm t
. |
of éiva iconography Ardhaﬁﬁriévara, ArdhanﬁriLGayapatii, Mﬁrttaqqa%

Ay — (
Bhairavaz, K;§ga~Karttikeya3, Harihara—Surya—Buddha4, Siva- !

Lokeévara5, Harihara, Hariharapitamah and Hariharapitﬁmahérka are
such syncretistic icons that are discovered from various parts

of Indiaﬁ.

The7 hermaphrodite figures in the Greek mythology and a

hideous being of two-fold sex and two~fold lust in the phrygian

- mythology, also show similar trends,

"Phe sentiment of the cult syncretism beautifully expressed
in the famous couplet of the Dirghatamas hymn (R.V.1, 164, 46) {
long before the evolution of the various cults never lost its &
force in subsequent timessﬁ. The ?gvedie ggi righﬁly emﬁhasized
that the sages call the oﬁe externally existing principle (in .

this context the Sun God); and the names denoting this principle |

may be different, such as Indra, Agni the celestial sun-bird, ;

Garutman, Matarigva'etc.

.
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The Bféhmaqa comentaries of Veda indicate the prominence

- 375 ~

B T 3 St e e e

of éiva and Visnu. They are also referred to in the Mahébhﬁratag.

It also indicates the growth of syncretistic tendencies in which

identification of various deities as aspects of supreme reality

is well knwon. This led to the growth of composite images,

Throughout the Indian religions literature, this tendency is

seen. Besides syncretism of male gods, that of male God with his

dakti is also seen, In this form often righﬁhalﬁ part of the

God is combined with the left half of the Goddess. This idea

develops another type of images, With these tendencies the

following syncretistic forms are found:

(i) Syncretisation of prominent male deities viz. Brahma,

! — -
Visnu, Siva, Surya, Karttikeyaio and others.

n { .
(ii) Syncretisation of a Sakti with her male counterpart

viz. Ardhanariévara, Ardhanari-Ganapati and Gopalasundari.

syneretistie icons., Moreover, the mental attitude of the early
Indians also cbntributed to the growth of syncretism. Thus, the

images of various types of composite deities such as Harihara,

PR

B i I

These tendencies gave birth to various types of composite or !

Hariharapitamsha; Hariharapitamaharka, Ardhanariévara Marttanda~

Bhairava and many others, began to 'be carved.

Smartas (who followed the philosophy laid down in Smrti works )

Further, persons belonging to an order of Brahmanas known as

[
P

i

AN
e



prlberedie

U e e s e e memr e e e

{‘(,;‘;:'- s

=+ -

- 376 - §

evolved a kind of worship described as Pancayatana Pijart.

A. Ardhanar i—s[vara :

One of the most graceful forms of,éiva is that of Ardhamari- |
g&ara. The images of the deity are éhown as sub-divided into
half male and half female form in whieh the right half is S&va ¢
and the left half is Sakti or Parvafi. It represents the herma- ?
phrodite form of the God combining characteristics of both sexes.
Such forms are also present in the Greek and the Phrygian
mythologies'®. It has, perhaps, its beginning in the idea of the f
dual principle of production. It suggests that the male and ‘

female principles are involved in the origin, evolution and ,

development of the universe. i

)

The antiquity of Ardhandridvara form seems to be in Vedic 1
symbolism, It is described there under several names of pairs K
i

of male and female which go together in the scheme of cosmogonic %

proereatian13. This conception is also seen in the story of g
{
Yama and Yami in @gveda14. ;
i
|

B;hadaragyaka Upanisa§15 states that the Atman, the original}
Puru§a was bisexual and then divided himself into male and fema1e§

3

parts and maltiplied. Prajapati is described in the Pr%énopanistaﬁ

as assuming a bisexual form, for the purpose of creation.

\/M ata - 17 .
YEFSesdors Purana’ says that Rudra and Visnu are the creators

f

of the universe. They form the Ardhaﬁériévara aspect of creation.’
Here, the allusion is to bhae Haryardha form of éiva in which the

female generative principle is identified with Viggu.

|
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§1va Puraga1 narrates the legend of Ardhanarig;ara form.

Shri T.A.G. Ra019 has also quoted one such story without a textuali

reference. Numerous texts onm iconqgraphy and religion describe
the Ardhanarisvara image. The Byhatsaﬁhitizo without giving
details states only that the lord éiva may be represented as
having ParvatT for his left half. The Visnudharmottara Puf&gazi
in addition describes that éiva should have four hands carrying
a rosary and a trident in the right hands and a mirror and lotus

in the left ones. The deity should have one face and two eyes

and should be adorned with all usual ornaments. He is represented

as Prakrti (Nature) and Purusa (spirit) in union known as Gau-
risvara. The Matsya Purﬁgazg describes the deity in a similar
manner with slight changes in the attributes. According to it,

{
Siva should carry a trié@la and bowl in the right hands and a

of the Ardhanarisvara (2.73.49) form as a deity of half black
and half yellow form, nude on one side and clothed on the other,
wearing skulls and a garland of lotuses in theftwo halves res-

pectively, showing the malg&eatures on the right hand and the

female characteristics on the left. According to the Linga-Purana™

the Ardhaanfévara form is the composite aspect of Linga and
Yoni. Thus, the Puranic writers have conceived the deity in a
more wider sense by giving it a metaphysical exposition as well

as an iconographic formulation.

-
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Various iconographic texts such as the Aparﬁjitaprcchazs,

b
the éilparatnézs, Abhilagifarthacintﬁmagiz7 give almost the same %
description of the Ardhanérig;ara image. A more detailed account %
of the image is however, foﬁnd in thexﬁgamaszs. According to f
the Kgamas, the Ardhaﬁérfévara form should represent the right

- {
half as Siva and the left half as Parvati. The Siva half should

have jayéhukupa on the head adorned with -a erescent moon, sarpa

or an ordinary kundala in the right ear, the lower garment covere

- YO,

with Waghra-carma (Tiger-skin), a naga-yajifopavita (holy- i
thread). The right half of the forehead should have an eye carved).}
Whereas Parvati-half should wear Kara§§a~muku§a or a beautiful '
chignon of well-combed hair, a half-tilak mark on the forehead,
valika—kug@ala(ear-ring) in the left ear necklace armlets and ;
anklets. This half of the Devi should be draped with coloured ;

:

|

silken cloth covering the body down to the ankle. On the left,

there should be the bosom of é woman with round, well developed
breast. The image of Ardhgdafiévara should have two, three or

foﬁr-arms. In the case of two hands, the right should be shown
in the varada-mudr@ or may hold a bowl and thqieft one may be l
hanging down or holding a mirror, a parrot or a flower. If there

are three arms, there should be only one on the left side carr-

ying either a flower, a mirror or a parrot. If there are four

i
)

arms, one of the right hands should be shown in the abhaya i
s

L LA AN e < n gk, vt s

position and other as carrying a battle~axe or else in the varada’

position with a trikila or a tanka (chisel-like weapon). One of

!

i

|
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the left hands may be resting on Nandi and the other kept in ,

the Kataka position, holding a blue lotus.

The earliest images of Ardhadériévara known so far could be

traced back as early as the Kugaga“period.»A fine seal; discovered

- = !
by Spooner, depicts the Ardhanariégara aspect of Sivazg. The

s

seal miniature relief of the Kusana art depicting the same theme. .
, - e 5 , .

The Ardhadﬁffé;ara in thé Gupta period is more slender and
delicate. The two heads from the Mathura Museun®! (nos. 362 and |
722) are among the best products of the classical tradition of the
Gupta age. Besides these, few more specimens of this deiky ’
belonging to the Gupta period are described by V.S. Agrawala. A '
beautiful head of this God from Rﬁjghéysz ( ¢. 5th cent. A.D.) ;

shows the matted locks of Siva on the right side and curled: hair ?

of ParvatI on the left. From the ancient site of Varanasi, (now

deposited in the Bharata Kala Bhavan.) several other clay

{
statuettes of this theme of‘Siva's iconography have been found,

showing its popularity in the Guﬁta aée33. K.D. BajpaiB% has

brought to light a very graceful sculpture of‘Ardhaﬂﬁrié;ara

of Gupta art. Here, this deity is shown ﬁ}dhvaretas. One of the
beautiful sculptures of this God, dated the 6th cent. A.D, is )

preserved in the Zalavada Museum (Rajasthana)35. On the left

( - .
side of the mag@apa of the Parasurameévara temple (c. 7th cent,

- =~
A.D.) at BhubaneévaraSG, there is an eight-armed Ardhanarisvara

figure in dancing pose.
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Shri T.A.G. Ra037 has illustrated seven images of this deity

LT e gemmmnn LT

in which a standing €aturbhuja Ardhanariévara, manipulating fiqé v
with the lower arms is a noteﬁorthy specimen from the Cave 1 at

Badami. This is also ascrihed to the ¢. 7th cent. A.D., A colossal

/

standing image carved in the Siva temple at E1ephanta38 (c.8th
cent. A.D,) is a four-armed figure. He has placed his lower right
arm on the head of Nandi and another holding abow. Parvati is

holding a mirror in one of her hands, the other being broken.

Similar early specimens of Ardhaﬁéfiévara from Saﬁgameé%ara Temple,
Mahakuta, (Mysore) and Durga temple, Aihole are illustrated by

R.S. Gupte3g. Besides these, a bronze figure also comes Govt. ‘
Museum, Madras®®. c. Sivaraﬁpurt£41 has published three mediaeval

sculptures of this deity from South India. J.N. Banerjea42 has

e

reproduced two South Indian reliefs to depict this theme. Of the

two, the- Ardhanaridvara shown in Dardsuram relief has many novel

featuees without Nandi behind him.
) . !

In the mediaeval period the Ardhané%igvara images from Northern

India show an evolution in accordance with the cannons. The

National Museum, New Delhi'preserves a beautiful image presenting

the same theme43. It is dated‘to the c. 8th/9th cent. A.D.

e

The most graceful sculpture among the Northern Indian

Sculptures is the early mediaeval specimen of ArdhanafEQVara from

Abanerit? ( ¢. 9th ecent. A.D., Rajasthan). A beautiful image of

Ardhanaridvara belonging to the ¢. 11th cent. A.D. seated in

o
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Ardhaparyafkasana comes from Budhi Chanderi:® (Dist : Guna,
M.P.). The deity shows varada, trisila, mirror and kamandalu in
the four arms. Similar image belonging to the c. 1ith cent. A.D,

is also found from Khajur5h046.

An eleventh century carving of dancing Ardhanﬁrigvara from
the Chandela region, now in the National Museum47 shows monstache
covering one half of the face leaving the other smooth and the
breast indicating the feminine left half. A terracotta figure48
of the 13th cent. A.D. representing Ardhanariévara dancing with

one foot on the bull and other on the lion, comes from Rani

Pokri, Kathamageu, Nepal.

An excellent mediaeval sculpture of Ardhanﬁriﬁ%ara has been
discovered from Purapada49 (in East Bengal). The mutilated image
appears to have had only two arms. Both the arms are broken. The

deity is shown urdhvaretas.

Six specimens depicting this theme have been found from
Ggujarat. The earliest among these (figure VIII -1) comes from
Parasadg ( Ta: Shaherd, Dist : Pafcamahals). It is carved from
dark blue tale serpentine chlorite schist,_and measures about
90 cms. x 45 emé. In this éiVa as Ardhaﬁériévara, endowed with
four arms, stands in a graceful sublime posture, by the side his
fahéna Nandi. The right half of the figure revealing §&va‘holds
a triddla in his upper hand with a sarpa entwining its shaft

while the lower hand of this side is broken from the elbow. The

[BRERCF SRS
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feminine left half shows Parvati. Of her two arms, the upper
hand and the -attribute held by it are mutilated and lost while

the lower one which is drooping down holds an indistinet object.

Nicely piled up matted locks of éiva shown on the right
side of the head are adorned with a crescent moon oqit. On the
other side, the hair of Parvati is artistically done up into a
big chignon which is also decorated with the pearl-string running
across it. There is a sarpa‘kuQQala in th#ear of the right side
whereas the ear on the left side is adorned with an ornate kundala
of a big size and anoﬁhgr thin ring of pearl-string on the upper
part of her ear. The simple ekavall of rudraksa emphasises éiva
while Parvati's long necklace with pendant is'shown only on the
left side of the body. The bajubaidha of a sarpa ahd that of the
pearl-string are distinctly seen on the right and to the left hand
respectively. Parvatl wears proause bangles on her lower hand
while a simple armlet is worn by éiva. The Uttariya of Parvati
is artistically shown flowing down from her lower hand. Their

transperent drapery, the dhoeti of éiva and the Sari of Farvati,

are naturally treated. The folds of Parvati's Sari are ﬁoteworthy.:

There is a beautiful katimekhali‘encircling‘the waist of the
deity. The most distinct feature of this figure, the bosom of a

woman with round and well-developed breast is well marked on the

left chest.

Nandi is seen 'standing behind the god and appears to be

'
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engaged in eating from the vessel which is carried by a éiva—Gaga.
This image seems to be an Upasyamurti. The image shows stylistic

: le -
resemblance to the Gupta sculptures found from Samalaji and hence

could be ascribed to c¢. Tth cent. A.D.

Similar beautiful early figure dated to the ¢. 8th cent. A.D,
is noted from the door-jamb of the temple III at Roda50 (Figure
VIII-2). Here to0o, the deity stands in a graceful tribhahga with
Nandi in the background. The éivawhalf carries a trigﬁla in the
upper hand and shows varada mudra with the lower onej'Whereas the
other half depicting the Goddess Parvati holds a mirror im the
upper hand and keeps a Kamandala in the lower hand, Unfortunately

the figure is worn out.'Though worn out, the features of Ardhana-

seen., The accentuated curves at her hip looks beautiful. A Gana

or an attendant sits on the left side in mamaskara pose.

A beautiful bust of an early Ardhanaridvara image (schist;
size : h. 35 x w. 32 cms.) is recently acquired from Ahmedabad
Distriet. ﬁnfortunately, its portion below waist is missing

(Figure VIII - 3). This graceful image shows a beautiful smiling

countenance, half-~closed eyes and nicely arranged hair locks over
its head. The right half of the image representing éiva shows jata
over the head, vertical trinetra in the forehead and a broken
.iriéﬁla with a sarpa entwined around it; whereas the left half
depicting Goddess is emphasized by the bulging breast - her

distinct feature. She wears an ekavali, bajubandha and an ornate

\_ _kup@ala.

BALPIRA

'
[N

3
P
i
v
Il

H
'1
i

riévara are well visible. The breast of the Goddess is also clearle
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The chaste modelling and the ornaments show stylistic nearness*
to the Ardhandridvara image from Abaneri, Rajasthdn. But this
specimen is a bit earlier and hence could be ascribe to ¢. 8th

cent., A.D.

The morthern jangha of the so-called Ihkuliéa temple
(Pévégagha) contains an image (Figure VIII - 4) of this form in
samabhanga posture (size : h. 68 cms. x 38 cms.). Unfortunately
the figure is spoiled by fungi and lichen. Hence, the details of thé
carvings are blurred. The breast, the most d;stinct feature of
the Ardhanaridvara image is also damaged. Bﬁt a mirror held in the
left upper ﬁand reveals the aspect of ParvatT and enables one ;
to identify the image. éiva revealing the right half as usual g
holds a triéﬁla, whereaé the lower arms are mutilated. The deity . é*

= i

is flanked by two female chauri-bearers. i

More elegant in these images is the dancing Ardhanaridvara h
from Modhera (Figure VIII - 5). Here the deity dances in an
artistic lalita mode with triéila held by the right balf comprising;

!
the Siva half and mirror held by the left forming the feminine

¥

part of Parvati. The obhjects held by the lower hands are not clear.

-NandI watching the dance is seen in the background. The image is }

assigned to the c¢. 11th cent. A.D.

;
} i
A mediaeval specimen (Figure VIII - 6) of this deity is b

preserved in the Baroda Museum (size : h. 64 x w. 35 cms.). The

God stands in tribhafiga with trisula in the upper right hand and

s A e < o o ™
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shows Va:ada~mudr§ with the lower righﬂoan7Whereas the i
|

objects held by the left hands are broken and lost. A swelling

breast is visible. A crouchapt Nandi is faintly seen to éiva's b

right side. It can be placed in the 12th cent. A.D.

Of the Ardhanarisvara images, the Tarsang figure is the i

earliest and the only Upasyamurti so far found from this

provincele; it is dated to the c¢. 7th cem. A.D., Probably

Ardhadﬁrfévara temple existed at Tarsang. The mediaeval images 5

of this deity do not offer anything noteworthy from the icono- ]
graphic point of view. They more or less follow the codes given i
in the Rﬁpamaggana, Vi§§udharmottara Puf&ga, Aparéjitap;ccha E
and Matsya Purana. |
L

All the Ardhadérigvara images are four-armed. The mediaeval;

specimens do not show minute details of differentiating éiva {

and Parvati. éiva, in these images, is depicted having trikiila

and varada mudrd of the right hands and a miniature Nandi ‘on

the side of éiva, whereas Parvati is emphasized by a breast,

a mirror and a Kamandala in left hands. Thus, it is clear from

the descriptions of the mediaeval specimens that the Ardhana-

i
r?gvara images were becoming less elaborate during this period.g
{

B. Harihara : ' !

The images of this variety show Viggu (the preserver) and |

{ .
Siva (the destroyer), blended inte one body, half being Hari

| S =
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and the other half of 'Hara'. A graphic description of such an !

image can be read in the Hariharztmaka stotra of the Harivaida

Parana®. According to the Visnudharmottara®, the right half
of the Hari-Hara imagé should be éiva and the left Visnu. He
should carry a triSiila in one right hand, with the other held
in the Varada-mudra; and a lotus and é cakra in the left hands,
On his right should be a bull and his left Garuda. The Rupamapdaii
gives almést similar description. A complete description of %
Harihara is however found in the Matsya Puréga54. The Devaﬁhmﬁrﬁié
prakaraga55 gives similar description of the éiva~Nﬁr5yaqa image
and surprisely describes séparately the Harihara image, which,
does not suow any change from the éiva—NErEYaga imagess. The
Skanda Puraga57 describes the making of Harihara image. The

Agni Pufﬁgase states that this deity should hold a trident and %
a sword in his right hands, while his left hands should carry 2
a club and a dise, and he sﬁould be flanked by the figures of
Laksmi and Gauri on either side. The Vamana Puragasg, which givesg
a detailed description of a ten-armed image of Harihara, besides
other attributes also refers to both Saranga and Pinaka along

with Ajagava (another kind of bow) in the hands of the deity.

61

{ - - \
According to the Silparatna60, Suprabhedagama and Uttara- |

kﬁmikégamaﬁz, the left half of this form should be Visnu and the %

it

right half of éiva. The deity should be standing in the Samabh-

J
4 f
anga posture and his left portion should be shown with a crown,

ear-ring, garland; a conch and a disceés should be placed in the

2 s I P
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left hands. The right half should have matted locks, a Em:;qu ;
in the ear and a garland; the hands on the right should carry
a trisala and a rosary. Nandi should also be shown.

The earliest representation of Harihara appears on a gold
coin of the Ku?ﬁg King Hhvigka63, Two heads have been discovered'
from the Girdharpur Tila near Mathurd now in the collection of
the Mathura Museum (Nos. 1333, 1336). They are ascribed to the

65 ot the Gupta period (nmow .

Kugana period®%, The Kathari Pillar
in the collection of the Allahabad Museum, no. 292) shows a k
remarkable figure of Haryardha with Eyudha purusagﬂ(the anthro- |
pomorphic forms of Cakra and ?rié&la). A head of this deity also
of the Gupta art is preserved in the Mathura Museum (no. 2510)66¢
Another much better specimen of the classical Gupta Art is in b
the Pa?gé'Museum67. Here too, the Triéﬁlarpuruga and the Cakra- |
purusa are shown in the right and left side of the God respect-
ively. B.C. Bhattacharya has brought to light an elegant scul- |
pture of the post-Gupta period®®. A fine specimen of the c. Tth |
century comes from Sarnéthag. His uppermost arms hold a triséila
and cakra while the lewér arms of the God are broken. On the
eastern wall of the Harihara temple II at Osian7o, near Jodhpur,;
there is a beautiful image of Harihara. Similar fine image of th%
early mediaeval period, is in worship in a shrine at ChoparBedal%

near Udaipur71. The National Museum72, New Delhi, also preserves |

1

a fine specimen of this kind.
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A 9th century panel, carved on both sides, in the Patna g
MUSeum73 represents Harihara on one of the side. An elegent b
image of Harihara of the same date, is in the private collectionf

74

of the Mahant of Bodh Gaya ~. All the iconographical features of:

{ :
Siva and Vigga are there in minmntest detail., The State Museum -
Lucknow, has a4 similar image of the c¢. 9th eentury75. A much

mutilited Harihara datable to the early mediaeval perioed is }

found from Burdwan and is preserved in the collection of the

Asutosh Museum76. A colossal image of the 11ith century is lying

in the collections of the Indian Museum (No. A 24125)"",

. :
In these images, one unique specimen comes from the Nationa%
Museum, New Delhi, in which the deity is shown seated in Eligha

pose (Acec. N0.68)78. : I

Some South Indian images, showing slight changes in the ;

attributes may be referred to here in brief. The Haryardhamirti f

found from the lower cave temple at Baaami79 is a fine specimen

{
of iconographic interest. The deity in this image holds a paraéui
with a snake round it and a s%hkha in the uppermost arms. His

lower right hand appears in the abhaya-mudra whereas the correS—:

ponding left hand is resting upon the thigh. GaurI and Jlaksmi ﬁ

standing in the graceful tribhanga posture are seen on the righﬁ
and the left side nearby their respective consorts. Besides E

i

these, the vehicles of the deity, the bull and the Garuda are |

depicted in the human form. Similar image from the same place

LESE A ETA
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(Cave N0.3)80 shows similar attribates held by the God but the

other details are absent.

A Calukyan specimen from P009581 shows the deity with
triéila and aksamala in the hands of the right side whereas
these on the Vaignava half keep the mace and perhaps a éahkha.
Another fine image of Harihara is found from the Sahgameévara
temple, Mahakidta (Mysofe)sz. The Central Museum at Nagpur
preserves a fine image of the 9th cent. A.D. Besides, the

standing images, a Harihara figure from Nagada, seated in
lalitasana pose, is the only seated image, known so far in the Q

i

realm of iconography. This unique image is dated to the Pratihér@
‘ i

t

period. i
The earliest image of Harihara known so far.in this_provincé;
could be traced back to the c. 8th cert. A.D. A mutilated Harihara

;;
b

is found on the door-jamb of temple III at R09585 ( Dist : i

s

Sabarkanthd). The four-armed deity (Figure VIII - 7) stands in |

o - oL '
thie samabhanga posture on a lotus-pitha. The Siva half of the ;

s
H

right side has in his upper right hand a tridila, while his
other right hand is placed on the head of NandT who is standing é
on the right side with its head raised up looking towards the 'é
God; whereas the left half depicting Vignu carries a cakra in i
his upper hand and the lower hand holding a dankha is posed in %
the Katihasta. Though the image is mutilated, jwellery worn by :
the deity such as Kundalas, ekavall, armlets, bracelets, Yajho-

pavita etc. are visible. His long lower garment reaching the

I
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knees is tied up by Kagimekhaléi There 1is another loose cloth-
band encircling his thigh-portion. A small figure standing in
tribhanga posture is seen on his left side. An almest identical

image datable to the same period has come to light from Osian.

Another much better specimen (Figure VIII - 8) asbribed to
the ¢. 9th cent. A.D. is preserved.on the magnifieient door-frame !
at K’érvapas6 ( Ta: Dabhoi, Dist : Baroda), Except slight changes,?
the image is similar to the one described above. His righf upper
hands as usual hold a tribiila and cakra. There is a nitotpala
in his lower right hand, whereas his lower left hand holds a ;
éaﬁkha. Nandi appears on the right side near a small figure of J
Gana. And Garuda in human form is shown in the namaskéra/pqse.

The deity is beﬂdeked»with the usual jwellery.

The sun temple at Bhankhara (Dist : MEhsEga) belonging to
the e¢. 11th cent. A.D. has an elegant image (size : h. 65 x w.35)
of Harihara‘(Figure VIII - 9) in its Western bhadra niche®?. The |
image shows some noteworthy features., His upper pair of arms
carrying triéﬁla and cak¥a in the right and left hands respective&y
is not unusual. But his lower hand carrying an aksgamala and the
lower left one placed on th9head of a miniature lady figure

standing nearby are noteworthy changes. Besides these, the

)
!

‘kupgala of pearflstring, the déstinct features of Harihara image%

japamukuga and the Kiritamukuta, Sarpakug@ala and an ornate !

corresponding exactly to the Dvatémﬁ}tiprakaraga are also shown

in this image. .

R N
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# The schist image (Figure VIII — 10) in the Harihararaiji !
. I

temple in Visnagar (Dist : Mehsana) is an Upasyamurti. His lower !
right hand shown in abhaya posture which also keeps an akgaﬁélﬁ

is the only change in the attribute to be noted here. A mutilatedk
image from Pasupati temple at Pavagadh (Figure VIII - 11) does |

not have anything noteworthy from iconographic peint of view.

Another such mutilated image (Figure VIII - 12) made of :
chlorite schist (size : h. 63 x w. 27 cms.) found from Kavi r
i region is displayed in the Museum of E.M.E. School, Baroda. §
é Unforfﬁnately all the four arms and ?tfributes of the image .
; are broken. The only noteﬁorthy feature iﬁ this image is that !
; the jatamukuta has another bejwelled crown on it whioch is not 1
seen in any other images so far. The deity is hedecked with
: profuse jwellery. There is a,g;ﬁvasta~mark on the chest. A small |
crouchant Nandi is seated on the right side. An attendant also ?
stands nearby the animal. Jaya and Vijaya - the two pargadas of ;
Vi§gu appear on the left near the feet of the God. Stylistically;

it can be assigned to c¢. 11th cent. A.D.

; The most interesting specimen in this group @8 seated image
of Harihara (Figure VIII - 18) from the Southern niche of a :
small shrine ai MogherE (pist : Mehsﬁyi?. Here the deity dits %
in a lalitasana pose with»triéﬁla and cakra, as usual, in his

upper pair of arms. His lower right hand cenveys varada mudra

while dadkha is kept in the lower left one. This figure is also

assignable to the c¢. 11ith cent. A.D,

PN . - - . v e ——— e ot mm -
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Hariharapitamah :

Later on an attempt was made to combine Brahma, Visnu and

éiva -~ the Hipndu Trinity into one. The AparﬁjitapgeohaSg, and

the Rﬁpamaqganago give description of Hariharapitamah. According |

: /
to these texts, Brahm3, Visnu and Siva schould be standing side

by side or sitting in Padmasana (lotus seat) with their usual

‘ - ~ 9 '
attributes, Whereas the Markandeya Purana 1 and the Visnudharmo-

ttara Purigagz furnish somewhat similar description of the deity

under the name of Dattatreya.

The Devaﬁémﬁrtiprakaragag3 describes the deity having four

faces and six hands holding the rosary, the trident and the

mace in the right hands and the Kamandala, the Khatvarga and the |

disc in the left hands. An image of Hariharapitamah may be seen
at Jageswar, Almora . It shows the deities standing side by
side in Samabhanga position. The four-headed Brahma is shown

on the right proper, with a rosary and a lotus in the right
hands and a kamaq@ala and sruva (sacrificial spoon) in the left
hands. Siva is shown in the centre. The  four-armed deity carries
a rosary and a trisula in the right pair of arms, while the left
hand haold'a snake and is shown akimbo. Nandi on his right and
Gagega on his left are seated below. On the left Visnu is
depicted with (clockwise) a rosary (also shown in abhaya-pose),
mace, cakra and the Akimbo hand holding a sahkha. The image

may be placed in ¢. 10th century A.D. The State Museum Lucknow,

e . o

e e
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preserves an image of this form belonging to c. 10th cent. A.D.95

A six~handed composite image has come to light from Umjl:@i‘96

in Mehsana District, from the wall of a pond. The three-faced
God is seated on Garuga, indicating Viggu t0 be the main deity.
His' right hands hold a disc, a Kamandala and a roséry and in his
left hands he carries conchshell, serpent and trident.

. i _ . . -2
Cousens refers to a similar image from Tha%g'ln Muni Bavas

9
temple 7. The central figure (Figure VIII - 14) seems to be
that of Brahma as evidenced by the rosary and the Kamapdalu in
the two main hands. A small fignre of Nandi is seen near the

feet of the god.

Late Shri K.B. Dave98 has noticed an interesting image of
Hariharapitamah from the ruins of a éiva temple at Kasara (Dist:

Banaskaiths) in which the main deity seems to be $iva. Its all

the arms and attributes are mutilated. This is the only composite!

image showing éiva as the central figure, known so far in this

f

province.

Hariharapitamaharka :

The images of H%riharapitémahﬁrka which combines at times
Surya, Brahma, Viggﬁ and ﬂiva in one, are also known . as
Suryahariharapitamaha and Hariharahirapyagarbha. The image
displays all the iconographic characteristics of Surya, Visnu

and Brahmd. According to Markandeya Pufagagg, three forms of

. SR
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Surya symbolize the bodies of Brahmd, Visnu and Siva. The Sarada

Tilaka Tantra?oo states that Surya is the personification of
Brahma, Vi§pu and éiva. Aceording to Devatamﬁrti-prakaraga;oi,
the image combining four deities into one, should have four faces
and eight hands. Surya, indicated by the front face, should hold
a lotus in either hand. Rudra on the right side should hold the
Kﬁagvaﬁga and the trident, Brahmd on the back should hold a rosary-
and the Kamandalu, and Visnu on the left should hold the conch
and the disc. The Aparﬁjitapycehaioz also describeg the image in g

the same manner.,

The Sikar Museum has a beautiful tri~cephalic¢ standing image

of this God103. The four pairs of hands holding (from the lower) ,

rosary-varada mudra and kamandalu, lotus im each hand, the disc

and the conchshell and trié&la and the snake signify the four
deities. Besides these, the goose and the horse on the left side
of the pedestal and the Nandi and Gardga on the right side

indicate the presence of four deities.

A fine specimen of the same type of composite image has

104

come to0 light from the Udayeévara templ#%t Udaipur . R.C,

s o

Agrawala105 has brought to light a similar type of figure from

Udaipur Museumywhose all the arms and attributes are broken.

The Chandpur106 image in a niche of the éiVa temple shows

‘

the combined figures of Hari-Hara-Hiranyagarbha with three faces, |

the back one concealed. The image partly corresponds with the

i

\
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description of the Aparéjitapgccha amd may be assigned to the
c. 10th cent. Almost similar image of the same date is preserved

in the Sarnath Museum ( No, 623)107.

‘Similar images of ﬁ%riharahirapyagarbha may also be seen in

the Khajuraho group of temples. ;

The Laksman templeios, Khajuraho has such an image in the
panel of a small shrine situated to the South-East. On the

gikhara of the Visvanath temple also is preserved a similar !

three~faced imageiog. The Javeri and the Citragupta temples ;

also have images of the same kind but are slightly mutilatediio.

Seated images of Hariharapitamah@rka are also known. The

111

Jhalawar Museum has a fine composite seated image.

A niche of the Pratipeévara templeiiz‘at Khajurdho contains

an image in padmasana with three faces and eight hands. The

Duladevi temple also contain a similar imageii3. Similar compoesite

deity is found from Budhichanderitl?.

) e e e NS e i

e T

- ! -
A four-fold image of Surya with Visnu, Siva and Brahma

showing three faces (the fourth on the back naturally is :
supposed to be hidden from view) and eight hands is now preserved%

in the Sikar Maseum ' ®.

Some interesting speeimens of Hariharapitamah@rka have also

been found from Gujarat.

¥
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In the north-eastern bhadra of the so-called lakulifa
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temple (Paéupati temple), Pavagadha (Dist : Pafichamahals), !

e S Dot T 4T Ty

there is a mutilated image (Figure VIII - 15) of Hariharapita-

L

maharka shown standing in samabhafga posture. It is also damaged
}; by lichen,‘but has still retained some characteristic features

3% of Hariharapitamaharka. The tri-cephalic deity has eight arms

i of which triéﬁla, lotus, and sruka are held in his right hands

: while sarpa, manuscript and lotus are seen in the left ones. The
»rest of the attributes are broken. The goose and horse are seen
near the feet of the God, on his right and left sides respectivel&,
i whereas AandT and Garuda the vehicles of givé and Vispu are not |

visible. K.B. Dave has mentioned almost similar image from

b
¥
¥
:
i
W

J

|
Patan which is made of marble. i

b e

s pn e,

A fine specimen of the same type of composition (Figure

O

VIII - 16) has come to light from Rani-nI-vav in Patan (Dist :

e L ——

5 Bk Bt e RS-

=

e
1

Mehsépé). Here too, the lower four arms of the image are mutilate

.

e

His uppermost pair of arms with trisila and the hooded sarpa
. ! -
represents Siva. The second pair holding a lotus in each hand

signifies Siirya, while the other hands and attributes are broken.?

h
¥

The miniature figures of goose and horse are seen on the right §

1

of the God while a small broken figure of Garuda is jointly g

- . { i *
seen on the left sidqi‘Whereas Nand1 the cognizance of Siva is g

o T 7 N Rt .5 A, WO 3 - e T

absent. There are attendants flanking the deity. A finé halo é

5

o me,

decorates the God. Besides these, there is a parikara at the

2 nr et o e

back of the deity which is also carved with miniature deities.

L
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This beautiful specimen could be ascribed to the c¢. 11th cent.

A. D.

The back niche of the Sun t8mple at Bhankhar (Dist : Mehs'égii)%‘

i
|
|

contains an elegant image (size : h. 65 x w. 35 cmé.) of Harihara-é

pitamaharka standing in samabhaﬁga pose. As usunal, the deity

has three faces and eight arms (Figure VIII - 1?). His lowermost
pair of hands are broken. The rémaining pair of hands hold (from
lower) full blown loluses (one in each), cakra and sahkha and

biila and maga. The god wears the usual ornaments. There is

tri
a Gaqeéa standing in tribhanga on his right side whereas another
male figure standing on his left could not be identified. The
vehicles are not depicted. Stylistically this image could be

ascrﬂ}'{g{ to ¢. 11th cent. A.D.

An intact sandstone image of Hariharapitamahdarka (Figure

VIII ~ 19) with three faces and eight hands, sitting in Padmasana ,

pose in the chariot dréwn by seven horses is found from'Pigaq
(Dist : Mehsagi). The emblems of lowermost pair of hands viz.
dafikha and cakra and indicative of Visnu. The second pair with
lotus in either hand and boots suggest Sdrya, the Sruka and the
manuscript held in the third pair of hands represents Brahmi
while the uppermost with Sarpa in the right and Khatwanga in the

! .
left one denote Siva. The vehicles of Brahma, Vispu and diva

' are absent. As regards the main deity of the composition here,

Surya is emphasized because of the chariot drawn by seven horses

and the main hands holding the lotuses.

[N TeR A A Y
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H.D. Sankalia;16 haé published 5 photograph of a composite E
figure (Figure VIII - 19) in niche on the backwall of the v
Limboji Mata Shrine at Delmal. The image shows a change in the
attributes. The three~faced God endowed with eight hands is
riding Garuda who is shown in human form. The central face wears
a Kirifa mukuta while the side faces are adorned with ja@émukugas{
The deity also wears an armour and boots. His uppermost arms
carry triéﬁla and a sarpa and be Low these,'the broken hands hold
a lotus each, Which are seen even now, His lower right hand is
in Varada mudra while the left one holds a Kamandala. On the

pedestal are seen ihe figures of Brahma and éiva. AS regards the

main deity of the compositioq, Br. Sankalia117 believes that
here Surya is emphasized more because of the main hands holding
the lotuses, but a big figure of Garﬁga supporting the main

image would indicate an empahasis on Visnu also as in the image

in the Yhalawar Museunm.

1 i
™. Sankalia 18 has also published another such composite image

lying near the Suryanarayana temple at Somnath (Prabhas ). Herg

$

the deity with three faces and eight hands sits in %adeSahad&gﬁ[E%Q

dhyanamudra, on a chariot symbolically represented by seven '

E

o

horses, and driven bya charioteer. Of the three faces shwon, the

front one is damaged, but the side ones are not visibl#&n the

ERCEE N SR

photograph and Sankalia remarks that they resemble to the side-—

faces of the image from LimbojI Mata Temple(Delmdal) noted above.

AN e e B B - aama - D m m ot Maam ma dm e e m S e d e AU o At o o s RS e ettt hBam i e g n =

A T,
7 &



2

~

RN .

frus o, SEENE
XY

e M e een S sy ool P S e 3 v

L e e S AT bt

i A g egs B

T84T e

£ 3y,

o T e b & = % A B LT S im0 St e e R e LR VU S R - - -

- 399 -~

A mutilated three-faced composite deity (Figure VIII - 2}),
Wwho is shown sitting in the ardhaparyahk@sana, is found from
Mﬁqqaia (Ta : Viramgam, Dist : Ahmedabad). The deity seems to
have had eight hands, five of which are broken, of the extant
hands only cakra is clearly seen in one of his left hands, while
the attributes held in the lowermost hands are worn out and
hence could not be identified. The Géd is adorned with the
usual jewellery. The ardhaparyankasana type of siiting Qosture

in this image is noteworthy (size : h. 68 x w. 38 cms.).

The form of Harihara apﬁears in Gujarat in c. SthJcent. A,D.
and continued to be carved till ¢. 13th century A.D. It is clear
from the descriptions of several images of Harihara that tﬁ;
images did not show much changes and evolution from the icono~
graphic point of view. In all the images the attributes held by
éiva and Viggu remain unchanged. A seated depiction of this
composite deity from Mogherﬁ is a noteworthy deviation in the
field of iconography as no image of thig&ind has been found so
far from Gujarat; It may be noted that most of the images of this
God have been found from Northern amnd Central Gujarat. The only

Upasyamtirti of Hariharaﬁs found from the Hariharaféiﬁf temple

in Visnagar (North Gujarat).

"It is undecided whether this composite deity developed a

new cult. Excepting the Harihara temples at Osian and qué; there !

is hardly any reference to a shrine of Harihara. But a number
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of Upééyamﬁrtis found from Northern India indicate the existence‘i

of Harihara shrines in the post-gupta and the mediaeval periods.

This province also preserves a beautiful catarbhuja upasyamurti

of Harihara, from Harihararaiji temple in Visnagar, Whereas the
other images appear to be carved on the door-jamb and in the
niche of the temples. This would suggest that the people of
Gujarat worshipped Harihara in a spirit of tolerance and

syncretism.

Comparatively very few images of Hariharapitamah belonging
to the 11th~12th century A.D. have been found from the province
under research. Except slight deviationé, all the images follow
the rules of iconography as given in the Devaﬁémﬁftiprakaraga.
Both the Brahma-pradhana (in which Brahmd is shown as the main

deity) and the Viggupradhénamﬁrti of this composite deity have

T B e S B e Lol Cve b v o Tme s s e e o o e

been noted. Late Shri K.B. Dave, has noticed an interesting

mutilated image of §ivapradh5na Hariharapitamah which is rather

oo

rare.

P

The images of Hariharapitamaharka seems to have been carved
according to the dhyanas given in the Devatamurtiprakarana and
Aparajitaprccha. Almost all the images, ascribable to the c.

11th-12th cent. A.D. are carved on the niches of the temples.

A e T L a Mrie e

It is noteworthy’that the main deity is always Surya or sometimes

o e

f
Visna but never Siva or Brahmi. The standing figure from Baroda

Museum and the image from Mag@ala show slight changes in this
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depiction. Both the images have eight hands. But the image from

B

Baroda Museum has only one face and the image from jandala is
shown seated in the ardhaparyahkasana. 1t may be noted that f

both the images do not show vehicles of any of the foar deities.%

No shrine of Hariharapitamaharka is known so far but the

form of this deity was well known te this province.
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Svayambhu-Viraj, Pita-Mata, Parardha-Avarardha, Katamardha-
Viévérdha, PrEga»Apﬁga, Yuvana-Yuvati, Mitravaruga—Urvaéf,
Puranakumbha~Kumbhini, Nara-Nari, Deva-Devi, Daksa-Aditi, }
Manas-Kama, Uparisvit—Adhahsvit, Prayati-Svadha, Parastat-

) < — -
Avastat, Visvas?j—ViSVaggg, Suparga~Supargi and many other

+

pairs.
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15, Ibid, pp. 77-78, Brhadaranyaka Upanisada, I, 4. - ;
16. Ibid., p. 78, Pradnopanist, 1-4.

Naiitae | - THG Rao vil-I. ,PFT.
17. %Puraqajlaﬁ %ﬁ?;f‘/ 4 ! ’
18. giva Purdna (Sastun Sahitya Vardhaka Karyalaya) Pt. II,

p. 604, (Gujarati translation) states that Brahma having
begot a number of male beings and feeling une€hsy at the slow§
b

‘ 1

progress of creation,contemplated on Maheévara. Siva appeared

before him in the composite form of a male-female. With the

i
il

¢
a

sight of Maheévara in the composite form Brahma realised his’

AT M
&S LARD vt



ot e mmrn e & 8T
b e

B

oy e

i

L e R T

G

s s

e NI

e

S~ S pele

Harbedlatne, O 300 M et e

R R TSI SR

o

19‘

20,

21.

22.

PP 3, SeSRsu . w2 st SN = R P S

i

i
error and requested Siva to give him a female to proceed

with the act of creation. Brahma's request was granted and

the creation went on afterwards very well",
Rao, T.A.G. ; op. cit., Vel. II, pp. 322-23. Shri Rao
describes that once all devas and rsis wént to Kaildsa to
pay homagezgiva and ParvatT but all except Bh;dgig rsi, bowed .
down to both. Bhgﬁgfubowed down to éiVa only. And as such, |
angry ParvatI cursed Bhrigi that all his flesh and blood
should disappear from his body. So Bhrigi reduced to a skelet%n
form, went to giva. The God gave him a third leg with which :
he danceds ParvatT was annoyed to see her design failed and

(

i

‘ ;

began t0 practice penance to get a boon from giva. Siva !
§

Pleased with his consort granted her boon that she would be é,

united with his own body. But such was the pugnacious tenacity

- e e

of this sectarian sage that assuming the form of bettle, he

cut whole throughithe composite body and performed pradak§ig§

R

J ,
of the Siva part only. The steory emphasises on the exclusive

[

tendencies of sectarinism, which have been finally overcome
by such a composite form of the God and the Goddess.

Sharma, A.d., (BEdited by) ; Brhatsamhita, Varanasi, 1959,

LVIII, p. 43.

t»

Shah (Dr.), Priyabala, ; Visnudharmottara Purana, 1959, III,

1-6.

D T

Matsyapurana, 258, 1-7. 5
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24,
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26.
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28,
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30,

31.

32.
33.
34.

35.

36.

37.
38.
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As quoted by V.S. Agrawala in his Siva Mahiadeva - The Great

God, p. 48.

Linga Purana, 1, 99, 6-11.

/
Silparatna; Dvavimsapatala.

Abhilasitarthacintamani, Adhyaya 1, Vimsati 3, Slokas

734~-739.

As quoted by T.A.G. Rao, op. cit., Vol. II, Pl, II; Pratimala=~

ksanani, pp. 164-66.

Banerjea, J.N., The Development of Hindu Iconography, pp.

181-82.

Agrawala, V.S,, Indian Art,

Pk

EE.A 31, fig. 177. -

Agrawala, V.S., A Catalogue of the Brahmanical Tmages in

Mathura Art, U.P. Historical Society, Lucknow, 1951, pp.

28 - 290

Agrawala, V.S., 4ivarMah€deva, the Great God, Pl. IX.

Agrawala, V.S., Ibid.

Bajpai, K.D., 'Madhya Pradeda Sculptures through the Ages',

Marg, Vol. XXVI, No. 3, June 1973, fig. 16.

Agrawala, R.C., '"Remnants shored against the ruin', Mﬁrg,

vol, XII,No. 2, March; 1959,p. 18.

Gangooli, 0.C., Orissan Sculpture and Architecture,

Rao,

Agrawalé, V.S., éivé—mahédeva the Great God, Pl. IX.

-

T.A.G.,

et e S W e e b st e

op. cit., Vol., 1II,

Pt, I.

fig. 1.
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Gupte, R.5., Iconography of the Hindus, Buddhisis and the

Jainas, Pl, XI, figs. 62, 63, 64.
Tbid, fig. 61, pl. XI.
Sivaramamurti, C., 'Geographical and Chronological factors

in Indian Iconography', Ancient India, Bulletin of the

Archaeological Survey of India, Ne.6, January, 1950, Pl.

XX, A, B, C.
Banerjea, J.N., op. cit., Pl, XXXVIII, fig.4 and pl. XXXIX

Agrawala, R.C., 'More Sculptures from the National Museum,

New Delhi', East and West (New Series), Vol. XX, no. 3,

Sept. 1970, fig. 10.

Agrawala, R.C., 'Sculptures from Abaneri, Rajasthan',
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1

Lalitakald, Nos. 1-2, April, 1955 to March,1966, pp. 130-35,,

Indian Archaeology - A Review, 1969-70, p.60, pl. LIX A.

Majumdar, R.C., The Struggle for Empire (General Editor),

The Bharatiya Vidya Bhavan Series, Vol. V, Pi, LIII,

2

Sivaramamurti, C., Nataraja inm Art, Thought and Literature, :

1974:’ Ch. VIII, figu 4,
Ibidc, fig. “30
Bhattasali, N.K., op. c¢it., pl. LII.
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Shah, U.P., Sculptures from Samalaji and Roda, p. 104,
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51,

52.
33.
54.
53.
56.
57.
58,
59,
60,
61.
62.
63.

64.

65.

66.

67.

Harivaﬁéa Parana, II, 125, 26-27, as quoted by B.N.Sharma in ;
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his article 'An Unique Image of Harihara in the National

Museum New Delhi' published in‘the Joarnal of the Oriental

Institute, Baroda, Vel, XVIII, Nos. 1-2, p. 157.

Quoted by Rao, T.A.G., op. cit., II, 1, p. 334.

Rupamandana, ed. by Srivastava, IV, 30-31.

Matsya Purdna, 260, 22-27.

Devatamurtiprakarana, VI, 35-41.

Ibid, VI, pp. 56-57.

Skanda Puraga, Bra; Cha; 15, pp. 11-13.

Agni Purana, 49, pp. 24-25.

Vamana Purana, 62, pp. 29-30.

éilparatna, Ch. XXII.

Suprabhedﬁgama, Ch. XXIV,

Uttarakimikagama, Ch. IX.

Banerjea, J.N., op. cit., pp. 123-24, Pl. IX, fig. 17.

Diskalkar, D.B., 'Some Brahmanical Sculptures in the Mathura

Museum', Journal of U.P. Historical Seciety, Vel. V, Pt. I,

Jan., 1932, p. 44, Pl, 18,

Pramod Chandra, Stone Sculpture in the Allahabad Museum,

A Descriptive Catalogue, 1970,

Pl. LXVIII, fig. 203a.

Agrawala, V.S., A Catélogue of the Brahmanical Images in

Mathura Art,

Journal of U.P, Historical Society,

1951,

Desai, Kalpana S., Iconography of Visnu, 1973, p. 52,

figs. 4 ~ 5.

p.45.
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70,
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72.
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73.
T4.
75.
76.
17.
78.

79.Rao, T.A.G., op. ecit., Vol. II, Pt. I, Pl. XCIX.

80,
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Bhattacharya, Brindavan C., Indian Images, Pt. I, The

Brahmanic Icenography.

Sihare, Laxmi P.,, Great Centres of Art of Galcutta,»Birla
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Academi of art and Culture, 1973, fig. 89,

Jayakar, Pupal, Qsian, Marg, XII, no. 1, Dec.

Agrawala, R.C., 'Some Unpublished Sculptures from Souther -

'58, Pl1. X.

Western Rajasthan', Lalitkala, No. 6, Oct. '59, fig., 1.

Agrawal, R.€., “Harihara in the National Museum', East and
West (New Series) Vol. 20, No. 3, Sept. '70, p. 348, fig. 1.

Desai, Kalpana, op. eit., p. 53.

Ibid, p. 53, fig. 46.
Ibid, p. 53.
Ibid.

Ibid.

Sharma, B.N., 'An Unique Image of Marihara in the National

Museum',~N9w Délhi, Journal of the Oriental Institute,

Baroda, Vol. XVIII, Nos. 1-2, Sept. — Dec.'68, pp. 157-59.
The same image has recently been reinterpreted as the
composition of ﬁ%nﬂi’(on the right half) and Garuda (on the

left half). See, Agrawala, R.C., 'Harihara in the National

-

Museum', East and West (N.S.), Vol. 20, No. 3, Sept.

page 348, fig. 1.

170,

Gupte, R.S., Iconography of the Hindu, Buddhist and Jain,

P1. XI, fig. 66.
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81.
82o

83.

84.

85.

86.

87.

88,
89.

90,

91.

92,
93.
94.

-

Rao, T7.A.G., Op. cit., P1, C,
Gupte, R.8., op. cit., P1. XI, fig. 65.
Joshi (Dr.) P.M. and Mirashi (Dr.) V.V. (Editors),

éfﬂbdakaumﬁdi, Centenary Volume, 1964, Pl1., L, fig. 76.

Agrawala, R.C., 'Some rare Sculptures from Northern ILfdia',

!
f
Journal of the Bihar Research Society, p. 91. And also by i
|

the same author, 'Sculptures from Nagadad', Sédhapatrikﬁ

(Hindi), Udaipar, Vol. 14, No.4, p. 248.

/ - \ —
Shah, U.P., 'Sculptures from Samalaji and Rogdg. .P1. 112.

Probably a Harihara temple existed at Roda, p. 112. :

Shah (Dr.) U.P. and Mehta (Dr.) R.N., ‘A few sculptures from

Gujarati Journal of the Oriental Institute, Baroda, Vol. I,
no. 2, p. 164.
Gaudani, H.R. and Dhaky,M.A., 'Some newly discevered and

less known, Maru-furjara temples in Northern Gujarat,

4

tJournal of the Oriental Institute, Baroda, Vol, XVII, No,.2,!

December 1967, p. 154. 5
li

Dave, K.B., Gujaratnun Martividhana (Gud)P. 311, fig. 26.

Aparajitaprccha, 213, 30-31.
Rupamandana, Adhyaya, IV, 32 - 33. E . |
Quoted from T.A,G. Rao, op. eit., 1 - 1, p. 251 ff,
Visnudharmottar Purana, Ch. III, 85, 65.

LY

Devatamurtiprakarana, VI, 42-43.

Singh Shéo Bahadur, 'Syncretic icons in Uttara Pradesh’,

East and West (N.S.), Vol. 23, nos. 3-4, Sept. - Dec.'73,

Coremmn et

p. 344, fig. 5.
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161,

i 102,
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. 104,

105,

106,
107.
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112.

113.

\.

-~ 410 -

f
i
H
!
Sing Sheo Bahadur, op. cit., p. 345. E
i
!

Dave, K.B., Gujaratnun Mirtividuana (Guj.), p. 313.

Cousens, Somanath, Pls, LIII and LXVII,

Dave, K.B., op. cit., p. 314.

R e

Markandeya Purana, XIX, 71.

[~
Saradd Tilaka Tantra, XIV, 41 -~ 42.

Devatamurtiprakarana, VI, 44 - 46,

Aparajitaprccha, 213, 32 - 34.

Agrawala, R.C., 'Sikar', Marg, Vol, XII, March, '59, Pl. Ti.

Annual Administrative Report of the Archaeology, Gwalior
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State for the year 1933-34, Pl. XII.

s

Agrawala, R.C., 'Unpublished Sculptures from Udaipur Regibn'”

Journal of the Oriental Institute, Baroda, Vol. XIX, Nos.

1 - 2, Sept.-Dec. '69, p. 166, figs. 4 — 6. !
Singh, Sheo Bahadur, op. cit., p. 345, fig. 4.

Ibid.

Awasthi, Ramashraya, 'Khajuraho ki Harihara-Hiranyagarbha

Pratimayen', Journal of the Uttar Pradesa Historical Soeietyﬁ

H

i

Vol. X, Pt. II, P1. X. _ | }
As quoted by Desai, Kalpana, op. cit. ;
Ibid.

Ibid, p. 56.

Awasthi, Ramashraya, op. cit., pl. XI.

Desai, Kalpana, op. cit.
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114. Indian Archaeology ~ A Review, 1969-70, p.60, Pl. LVIII A.
115. Shah, U.P. :‘Some Sﬁi’ya images from Saur'é_sf,ra, Gujarat and
Rajasthan,” Bulletin of the Museum and Picture Gallery, Baroda;
“vol. XIX, 1965-66, p. 47, Pl. XXXIV, fig. 3a. !
116, Sankalia, H.D., Archaeology of Gujarat, p. 163.
117. Ihid, p. 163, BF. Sankalia calles it 'Trimurti'.
118. Sankalia, op. cit., p. 164. ) ;
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! A. Ardhaniridvara

- - - ;MBI o o -

Fig.No. Find-spot Lower ‘ Upper Upper Lower Remarks

right hand right hand left hand left hand )
1.  Ardhanarisvara from Tarsahga Mutilated Tridula entwined Mutilated  Drouping down  The schist image shown
FE ) with a sarpa but keeps af in tribhanga seems to |
" a indistinet be an updsyamiirtls
. ‘ object . | Nandl is shown at th
. back of the Gods o..?mg
- cant.A.Da.
2. Ardhanaribvara from Roda Varadamudra Trisula Mirror Kamandalw .  NandT 1s seen bere too,
. . e . ! . v - ' o ia the baciground.c.8th
cent.A.D,

3. Ardhanirisvara - A bust - - - - Except a broken tribfila
of Ardhanarisvara from all its arms and objects
Ahmedabad dlstrict - . are broken; c.3th cent.

o, A.D.
4., »HaumuMﬂwW<me from LakulTda Indistinet Trifula Mirror Indistiret . The figure stands in
tempie, Pavagadha : samabhanga. NandY is
- . absent; e,10th~llth ¢ .at,
. A.D.
5. Ardhanarivara from Modhera Indistinet Trisila Mirror Indistinct The deity 1~ dancing in

Lalita pose. It is dated
‘ to c¢c.1lth cent.A.D.

64 »H@ﬁﬁﬁM&Mkdmam Zrom Baroda Museum Varadamudra ewwmmww Broken - Kamandalu It is dated %o c¢.12th cent.
’ A.D,
) B. Harihara
Ze The door-jamb of Temple IIIX Placed on the Tribila Cakra Posed in Kati-~ The deity stands in sambhanga
at Rodd head of Nandl hasta and keeps pose. It 1is dated to the
‘ a sankha ¢.8th cent.A.D.jonly Nandi
is shown.
8., The door-frame at Karvana 4 nilotpala Trisiila Cakra Sankha Nandi ami Garuja are shown;
flower dated c.9th cent.A.D.
I° The tmuawns wsmmum niche of memawwm Tridfila Cakra Placed on the The Image is asslgned to
the Sun Temple, Bhiikhar head of a woman the c¢.llth fent.A.D.
10. Hariharardlji temple, Visnagar Abhayamdra Tribila Cakra Sankha : It is the only Updsyamirti
, and keeps aksa- found so far; assigned
g malg to the ¢.11lth cent.4.D.
11. Pasupati temple, Pavagadha Broken Trifila Cakra Broken : It is dated to the c.llth
: ' cent.A.D.
12, B.M.E.School, Baroda. - - - - A11 the hands ani attributes
are broken. Only mutilated
Nandd is visible.
13. Modhera - Varada~-mudra Trisila Gakra danitha The ddety is seated in the

ardhaparyahkasanaj ¢.llth
- cent .A.D.



-

5

6

- -

14.

15.

16,
Ha\‘
18.
19.

20,

Muni Bava's Temple, wawm

The so-called Lakullda «@gwpm,
wmqwmwmsm

Ragi-ni Vav, Patan

Sun temple, Bhankhar
Patan

[imbojl-matad Temple,Delmdl

zmwﬁmwm

Rosary, Cakra, Trifdla,Serpant
D. Horiharapitamabfirka

Broken, Srmka, Lotus, Trifila

Broken, -, =, Trif@la Serpent

wuowms mﬁHH vaoaﬂ HOdsm, om#&m
and trikut

i .
Sankha, lotus, Sruka, Serpent

—~ e
Varadamdra, -, lotus, Trisula,

Hands of the left sid

Lo
Sankha Kamandalu

5

Serpemt, Lotus, MS
brcion

- -, lotus
sarpn, atikhe. a full-

brown lotus, broken

khatwanga, amnnmnﬂwwd.

lotus.

cakrs

Serpent, Lotus, -,
Kamandalu

s}

-~y cakra, =.

Here Brahmi is shown as

the main deity- Tt i«
meHmumm to the c.llth cent.
b.. -

The eight-armed am»n% is stan
-ding in samabhanga pose.
Grauga and Nandi are missing;
Gaanth €ent.a.De

NandI 1s missing; c.llth cent.
b.Ub

His lower-most pair of hands
are broken; c.llth cent.A.D.

The God is seated 1n Padmi-
sana on the chariot drawn
by seven hovses; c.llth
centb.A.D.

The deity is seated on Garuda
and hence Visnu seems to be’
the main deity.

The amu«% sits 1n the ardha-
vwwwmuwmwwnm
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