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Chapter : VIII

: COMPOSITE IMAGES

f

j'

i
i

The origin and evolution of the composite images is well : 

known phenomena in the history of the religion and iconography.
t'

The composite or syncretic icons aim at the reconeilation and

^tapproachment between the rival religious creeds. In the realm
i i,l

of Siva iconography Ardhariarl^vara, ArdhanarT-Ganapati , Mart t and a-j-

2 - 3 _ 4 tBhairava , Krsna-Karttikeya » Harihara-Surya-Buddha , Siva- P
Lokesvara5, Harihara, Hariharapitamah and $ariharapitamaharka are !

such syncretistic icons that are discovered from various parts j
6 !

of India . I,
!'1 1 i

The7 hermaphrodite figures in the Greek mythology and a 

hideous being of two-fold sex and two-fold lust in the Phrygian j 

mythology, also show similar trends. [
f
I'

"The sentiment of the cult syncretism beautifully expressed f
jj

in the famous couplet of the Dirghatamas hymn (R.V.i, 164, 46) j
ii

long before the evolution of the various cults never lost its ||
8 - - ji

force in subsequent times The Rgvedie Rsi rightly emphasized i

that the sages call the one externally existing principle (in j

this context the Sun God); and the names denoting this principle 

may be different, such as Indra, Agni the celestial sun—bird, f

Garutman, Matarisva etc.
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The Brahmana eomentaries of Veda indicate the prominence 
of iliva and Visnu. They are also referred to in the Mahabharata9.

* n

It also indicates the growth of syncretistic tendencies in which 

identification of various deities as aspects of supreme reality 

is well knwon. This led to the growth of composite images, 

Throughout the Indian religions literature, this tendency is 

seen. Besides syncretism of male gods, that of male God with his 
s^akti is also seen. In this form often rightjhalC part of the 

God is combined with the left half of the Goddess. This idea 

develops another type of images. With these tendencies the 

following syncretistic forms are found:

(i) Syncretisation of prominent male deities via:. Brahma,
I _. _ joVisnu, Siva, Surya, Karttikeya and others.

(ii) Syncretisation of a Sakti with her male counterpart 

viz. Ardhanarxivara, Ardhariarx-Ganapati and GopalasundarT.

These tendencies gave birth to various types of composite or 

syncretistic icons. Moreover, the mental attitude of the early 

Indians also contributed to the growth of syncretism. Thus, the 

images of various types of composite deities such as Harihara, 
Hariharapitamaha; Hariharapitamaharka, Ardhanarl^vara Marttanda- 

Bhairava and many others, began to be carved.

Further, persons belonging to an order of Brahmanas known as 

Smartas (.who followed the philosophy laid down in Smrti works)
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,7^If'

evolved a kind of worship described as Pancayatana Puja .

A. Ardhanarisvara : I
One of the most graceful forms of diva is that of ArdhariariT- ■

t ' rsvara. The images of the deity are shown as sub-divided into
/half male and half female form in whieh the right half is Siva

and the left half is Sakti or Parvatl. It represents the herma- ;
i
<jphrodite form of the God combining characteristics of both sexes, j

Such forms are also present in the Greek and the Phrygian |
12mythologies . It has, perhaps, its beginning in the idea of the j

I,

dual principle of production. Jtt suggests that the male and 
female principles are involved in the origin, evolution and 
development of the universe. i

The antiquity of Ardhanarlsvara form seems to be in Vedic
symbolism. It is described there under several names of pairs
of male and female which go together in the scheme of cosmogonic 

13procreation . This conception is also seen in the story of
Yama and Yami in Rgveda14

.15Brhadaranyaka Upanisad states that the Atman, the original; 
turusa was bisexual and then divided himself into male and female:

* i.

parts and multiplied. Prajapati is described in the Prasnopanista ii* j:as assuming a bisexual form, for the purpose of creation. |j
„ oidnA _ 17 S

Purana says that Rudra and Visnu are the creators
—, / !

of the universe. They form the Ardhanarlsvara aspect of creation.,!
Here, the allusion is to the Haryardha form of ^iva in which the 

female generative principle is identified with Yisnu.

UPiZ
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ij
it

A 1.8 l !■Siva Purina narrates the legend of Ardhanarisvara form.
19 1Shri T.A.G. Rao has also quoted one such story without a textual)

reference. Numerous texts on iconography and religion describe >
_ _^ _ 20 !

the Ardhanarisvara image. The Brhatsamhita without giving j

details states only that the lord £>iva may be represented as

having Parvati for his left half. The Visnudharmottara Parana
*■ * *, „

l i:
in addition describes that Siva should have four hands carrying !;

a rosary and a trident in the right hands and a mirror and lotus
r

in the left ones. The deity should have one face and two eyes j 

and should be adorned with all usual ornaments. He is represented 

as Prakrti (Nature) and Purusa (spirit) in union known as Gau-
# m „

( 22risvara. The Matsya Purana describes the deity in a similar
.i

manner with slight changes in the attributes. According to it, ji
Siva should carry a tri^ula and bowl in the right hands and a ji

— 23 ‘Imirror and lotus in the left. The Brhad-Naradlya Purana conceives
j

of the Ardhanarisvara (2.73.49) form as a deity of half black ij

!iand half yellow form, nude on one side and clothed on the other, j 

wearing skulls and a garland of lotuses in theftmo halves res-
jj

pectively, showing the mal^features on the right hand and the j
. - 24female characteristics on the left. According to the Linga-Purana 

the Ardhanarisvara form is the composite aspect of Linga and ji
i

Yonl. Thus, the Puranie writers have conceived the deity in a 

more wider sense by giving it a metaphysical exposition as well | 

as an iconographic formulation.



Various ieonographie texts such as the Aparajitaprecha25,
i * !;

/ 26 ^ — 27 1
the Silparatna , Abhilasitarthacintamani give almost the same ij
description of the Ardhanarisvara image. A more detailed account !

of the image is however, found in the Agamas . According to j

the Agamas, the ArdhariarT^vara form should represent the right ;

half as ^iva and the left half as Parvatl. The Siva half should
i'

have jatamukuta on the head adorned with a crescent moon, sarpa i 
or an ordinary kundala in the right ear, the lower garment covered 

with Vjfaghra-carma (Tiger-skin), a naga-yajnopavlta (holy- |;

thread). The right half of the forehead should have an eye earvedi 

^Whereas Parvatl-half should wear Karanda-mukuta or a beautiful ! 

chignon of well-combed hair, a half-tilak mark on the forehead,
' p

valika-kundala(ear-ring) in the left ear necklace armlets and ;
* * if

_ - i.anklets. This half of the Devi should be draped with coloured j;
j|

silken doth covering the body down to the ankle. On the left, j!
ithere should be the bosom of a woman with round, well developed |

• I
breast. The image of Ardhanarisvara should have two, three or ; 
four-arms. In the case of two hands, the right should be shown j: 

in the varada-mudr! or may hold a bowl and the^Left one may be l
hanging down or holding a mirror, a parrot or a flower. If there ,,

are three arms, there should be onljr one on the left side carr- |
i!

ying either a flower, a mirror or a parrot. If there are four jj 
arms, one of the right hands should be shown in the abhaya |!

I!

position and other as carrying a battle-axe or else in the varada 
position with a trikula or a tanka (chisel-like weapon). One of



the left hands may be resting on Nandi and the other kept in 

the Kataka position, holding a blue lotus.

The earliest images of Ardhariariivara known so far eould be f
i

traced back as early as the KuSana period. A fine seal, discovered
• * '

/ / 09
by Spooner, depicts the Ardhanarisyara aspect of Siva . The j 

seal miniature relief of the Kusana art depicting the same theme.

The ArdhanarTsvara in the Gupta period is more slender and 

delicate. The two heads from the Mathura Museum (nos. 362 and ; 

722) are among the best products of the classical tradition of the 

Gupta age. Besides these, few more specimens of this deity 

belonging to the Gupta period are described by V. S. Agrawala. A !; 

beautiful head of this God from Rajghat ( c. 5th cent. A.D.) !

shows the matted locks of Siva on the right side and curled'hair jj
1-

of ParvatT on the left. Prom the ancient site of Varanasi, (now j

deposited in the Bnarata Kala Bhavan.) several other clay I

statuettes of this theme of diva's iconography have been found, \
- 33 34 i,

showing its popularity in the Gupta age . K.D. Bajpai . has • 
brought to light a very graceful sculpture of Ardhariarl/vara ji

of Gupta art. Here, this deity is shown Urdhvaretas. One of the i 

beautiful sculptures of this God, dated the 6th cent. A.D. is ;;

preserved' in the Zalavada Museum (Balasthana)35. On the left I
It/ |

side of the mandapa of the Parasuramesvara temple kc. 7th cent, i;
I qc _ ^ !l

A.D.) at Bhubanesvara , there is an eight-armed Ardhariarisvara

figure in dancing pose.
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* ii

|37 ■'Shri T.A.G. Rao has illustrated seven images of this deity !
Iin which a standing -g-aturbhu j a Ardhari&riivara, manipulating Vina !, 

with the lower arms is a noteworthy specimen from the Cave I at 
Badami. This is also ascribed to the c. 7th cent. A.D. A colossal j

/ Og Istanding image carved in the Siva temple at Elephanta (c.Sth
i

cent. A.D.) is a four-armed figure. He has placed his lower right j 
arm on the head of Nandi and another holding abow. Parvail is

i

holding a mirror in one of her hands, the other being broken. ;;
Similar early specimens of Ardhanarisvara from Sangames^vara Temple,),

Matiakuta, (Mysore) and Durga temple, Aihole are illustrated by 
39R.S. Gupte . Besides these, a bronze figure also comes Govt.

4:0 CC *4:1Museum, Madras . C. Sivarammurty has published three mediaeval !j
42 l!sculptures of this deity from South India. J.N. Banerjea has t.

j
reproduced two South Indian reliefs to depict this theme. Of the ||

I
two, the Ardhanarisvara shown in Darasuram relief has many novel \

„ • j!features without Nandi behind him.
ii

In the mediaeval period the Ardhanarisvara images from Northern 
India show an evolution in accordance with the cannons. The 
National Museum, New Delhi jpreserves a beautiful image presenting
the same theme43. It is dated to the c. 8th/9th cent. A.D. ||

H
The most graceful sculpture among the Northern Indian j

Sculptures is the early mediaeval specimen of Ardhanarisvara from ! 
Abaneri44 ( c. 9th cent. A.D., Rajasthan). A beautiful image of : 

Ardhanarisvara belonging to the e. ilth cent. A.D. seated in
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ardhaparyankasana comes from Budhi Chanderl45 (Dist : Guna,
M.P. )• The deity shows varada, trisula, mirror and kamandalu in
the four arms. Similar image belonging to the c. 11th cent. A.D.

46is also found from Khajuraho

An eleventh century carving of dancing Ardhanarlsvara from
the Chandela region, now in the National Museum47 shows monstache

covering one half of the face leaving the other smooth and the
48breast indicating the feminine left half. A terracotta figure

of the 13th cent. A.D. representing Ardhanarlsvara dancing with
one foot on the bull and other on the lion, comes from Rani
Pokri, Kathamandu, Nepal.

• < ^

An excellent mediaeval sculpture of Ardhanarlsvara has been 
discovered from Purapada4^ (in East Bengal). The mutilated image 

appears to have had only two arms. Both the arms are broken. The 
deity is shown urdhvaretas.

Six specimens depicting this theme have been found from 
Gujarat. The earliest among these (figure VIII -1) comes from 
Tarasang ( Ta: Shahera, Dist : Pancamahlila). It is carved from 

dark blue tale serpentine chlorite schist, and measures about 
90 ems. x 45 ems. In this ^iva as Ardhanarilvara, endowed with 

four arms, stands in a graceful sublime posture^, by the side his 
vahana Nandi. The right half of the figure revealing Siva holds 
a trisula in his upper hand with a sarpa entwining its shaft

while the lower hand of this side is broken from the elbow. The
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feminine left half shows Parvatl. °f her two arms, the upper 

hand and the attribute held by it are mutilated and lost while 

the lower one which is drooping down holds an indistinct object.

Nicely piled up matted locks of Siva shown on the right 

side of the head are adorned with a crescent moon on^it. On the 

other side, the hair of Parvati is artistically done up into a 

big chignon which is also decorated with the pearl-string running 

across it. There is a sarpa-kundala in thejear of the right side 

whereas the ear on the left side is adorned with an ornate kundala 

of a big size and another thin ring of pearl-string on the upper 

part of her ear. The simple ekavall of rudraksa emphasises £>iva 

while Parvatl's long necklace with pendant is shown only on the 

left side of the body. The hajubandha of a sarpa and that of the 

pearl-string are distinctly seen on the right and to the left hand 

respectively. Parvatl wears pro|use bangles on her lower hand 
while a simple armlet is worn by 4iva. The Uttarlya of Parvatl 

is artistically shown flowing down from her lower hand. Their 
transperent drapery, the dhoti of ^iva and the Sari of parvati, 

are naturally treated. The folds of Parvatl's Sari are noteworthy. 

There is a beautiful katimekhala encircling the waist of the 

deity. The most distinct feature of this figure, the bosom of a 

woman with round and well-developed breast is well marked on the
i

left chest*

Nandi is seen standing behind the god and appears to be
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engaged in eating from the vessel whieh is carried by a iiva-Gana.
This image seems to be an Upasyamurti. The image shows stylistic

/ _ _ iresemblance to the Gupta sculptures found from Samalaji and hence j 
could be ascribed to e. 7th cent. A.D.

Similar beautiful early figure dated to the c. 8th cent. A.D. ,
50is noted from the door-jamb of the temple III at Roda (Figure 

YIII-2). Here too, the deity stands in a graceful tribhanga with 
Nandi in the background. The ^iva-half carries a trisula in the 

upper hand and shows varada mudra with the lower one^. "Whereas the ;! 

other half depicting the Goddess Parvatl holds a mirror in the l 
upper hand and keeps a Kamandala in the lower hand. Unfortunately i 
the figure is worn out. Though worn out, the features of Ardhana- j 
ri^vara are well visible. The breast of the Goddess is also clearly! 
seen. The accentuated curves at her hip looks beautiful. A Gana I

— I!

or an attendant sits on the left side in mamaskara pose. j;
A beautiful bust of an early Ardhanarlivara image (schist; |;

li

size : h. 35 x w. 32 ems. ) is recently acquired from Ahmedabad i!
i;

District. Unfortunately, its portion below waist is missing
I„ I*(Figure VIII - 3). This graceful image shows a beautiful smiling !
I'countenance, half-closed eyes and nicely arranged hair looks over f

t „ ij
its head. The right half of the image representing Siva shows jatalj
over the head, vertical trinetra in the forehead and a broken |

• ;j.trisula with a sarpa entwined around it; whereas the left half I 
depicting Goddess is emphasized by the bulging breast - her 
distinct feature. She wears an ekavali, bajubandha and an ornate
kundala.

r - *,,, . __  . __ ___
ii
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;

The chaste modelling and the ornaments show stylistic nearness' 
to the Ardhanari^vara image from Ibanerx, Rajasthan. But this 

specimen is a bit earlier and hence could be ascribe to c. 8th 
cent. A.D.

The northern jangha of the so-called liakuli^a temple j
(Pavagadha) contains an image (Figure Vin - 4) of this form in 
samabhanga posture (size : h. 68 eras, x 38 cms.). Unfortunately 
the figure is spoiled by fungi and lichen. Hence, the details of the
carvings are blurred. The breast, the most distinct feature of

Ij the Ardhanarl^vara image is also damaged. But a mirror held in the i
left upper hand reveals the aspect of parvati and enables one j
to identify the image. Siva revealing the right half as usual 
holds a trisula, whereas the lower arms are mutilated. The deity . |

5.

is flanked by two female chauri-bearers. •;' ..r"-in'inr-r-T-ir-™— j,

-/ - !;
! More elegant in these images is the dancing Ardhanarisvara j|| !'
ij from Mo^hera (Figure Vin - 5). Here the deity dances in an
■I / _ ;ij artistic lalita mode with trisula held by the right half comprising;;
i 1 i1 the Siva half and mirror held by the left forming the feminine
j part of Parvati. The objects held by the lower hands are not clear.!
| NandT watehing the dance is seen in the background. The image is !
i , . . ■ !•

i assigned to the c. 11th cent. A.D.Ii , ■ . !I A mediaeval specimen (Figure VIII - 6) of this deity is :
j! preserved in the Baroda Museum (size : h. 64 x w. 35 cms.). The

God stands in tribhaiiga with trisula in the upper right hand and
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shows varada-mudra with the lower righi|one. Whereas the j
ij

objects held by the leit hands are broken and lost. A swelling j! 
breast is visible. A crouchant NandT is faintly seen to diva's I

l|right side. It can be placed in the 12th cent. A.D. i;
Of the ArdhanarTsvara images, the Tarsang figure is the ;j 

earliest and the only Upasyamurti so far found from this !i
province ; it is dated to the c. 7th cen. A.D.,Probably j;
Ardhariarisvara temple existed at Tarsang. The mediaeval images j
of this deity do not offer anything noteworthy from the icono- j

.1

graphic point of view. They more or less follow the codes given « 
in the Rupamandana, Visnudharmottara Purana, Aparajitaprccha* "» ** •> * *■ j.
and Matsya Purana. j!

|;All the Ardhariarisvara images are four-armed. The mediaeval'!
ji

specimens do not show minute details of differentiating diva jj 
and ParvatT. iiva, in these images, is depicted having trifeula | 
and varada mudra of the right hands and a miniature Nandi on j

i'the side of ̂ iva, whereas ParvatT is emphasized by a breast, jj
i;a mirror and a Kamandala in left hands. Thus, it is clear from i:

, * i_ f:the descriptions of the mediaeval specimens that the Ardhana- jj
rTivara images were becoming less elaborate during this period, jj

ii
I*

B. Harihara : J
The images of this variety show Visnu (the preserver) and j|

V * fi

Siva (the destroyer), blended into one body, half being Hari
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and the other half of 'Hara'. A graphic description of such an j
r

image can be read in the Hariharatmaka stotra of the Harivamsa i
— 51 52 I

Parana . According to the Visnudharmottara , the right half j 
* * «* £

of the Hari-Hara image should be Siva and the left Visnu. He
* *?

should carry a trisula in one right hand, with the other held

in the Varada-mudra; and a lotus and a cakra in the left hands.

On his right should be a bull and his left Garuda. The Rupamandana

gives almost similar description. A complete description of ;
54 _Harihara is however found in the Matsya Purana . The Devatamurti-

55 j _ _
prakarana gives similar description of the Siva-Narayana image

and surprisely describes separately the Harihara image, which,
/ _ 56does not show any change from the Siva-Narayana image . The 

57Skanda Purina describes the making of Harihara image. The
58 '

Agni Purana states that this deity should hold a trident and |;
i

a sword in his right hands, while his left hands should carry

a club and a disc, and he should be flanked by the figures of j
— — 59 j

Laksmi and Gauri on either side. The Yamana Purana , which gives,

a detailed description of a ten-armed image of Harihara, besides •
!•

other attributes also refers to both Sarainga and Piriaka along ;
— ' with Ajagava (another kind of bow) in the hands of the deity. j,

L
j 60 61According to the Silparatna0 , Suprabhedagama° and Uttara- ; 

kamikagama , the left half of this form should be Visnu and the ! 
right half of ^iva. The deity should be standing in the ySamabh- ! 

aiiga posture and his left portion should be shown with a crown, 

ear-ring, garland; a conch and a discos should be placed in the
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\

left hands. The right half should have matted locks, a kitadal |
in the ear and a garland; the hands on the right should carry |

i _ _ li
a trisula and a rosary. Nandi should also be shown. j

The earliest representation of ferihara appears on a gold
63coin of the KusEn King Hnviska . Two heads have been discovered

4 4 *

from the Girdharpur Tila near Mathura now in the collection of 

the Mathura Museum (Nos, 1333, 1336). They are ascribed to the j 
Ku^ana period64. The Kutharx Pillar65 of the Gupta period (now 

in the collection of the Allahabad Museum, no. 292) shows a '■

remarkable figure of Haryardha with ayudha purusas^ (the anthro- 

pomorphic forms of Cakra and Trisula). A head of this deity also j; 

of the Gupta art is preserved in the Mathura Museum (no. 2510)

Another much better specimen of the classical Gupta Art is in |
il

n — 67 I _ • t!the Patna Museum . Here too, the Trisula-purusa and the Cakra- ];
ii

purusa are shown in the right and left side of the God respect- :i
},

ively. B.C. Bhattaeharya has brought to light an elegant scul- |l
68 * pture of the post-Gupta period . A fine specimen of the c. 7th I

century comes from Sarnath . His uppermost arms hold a trisula ;

and cakra while the lower arms of the God are broken. On the
70eastern wall of the Harihara temple II at Osian , near Jodhpur,

jj
there is a beautiful image of $arihara. Similar fine image of the,

early mediaeval period, is in worship in a shrine at Chota-Bedala
71 72 'I

near Udaipur . The National Museum , New Delhi, also preserves ii

a fine specimen of*this kind.



*■* 388 —

A 9th century panel, carved on both sides, in the Patna ||
73 IMuseum represents Harihara on one of the side. An elegent j

image of Harihara of the same date, is in the private collection
74of the Mahant of Bodh Gaya . All the iconographieal features of 

i

Siva and Visnu are there in minutest detail. The State Museum
* t

75Lucknow, has a similar image of the c. 9th eentury . A much 
mutilited Harihara datable to the early mediaeval period is ;•

found from Burdwan and is preserved in the collection of the
76' j!Asutosh Museum . A colossal image of the 11th century is lying r

in the collections of the Indian Museum (No. A 24125) . j;

In these images, one unique specimen comes from the National!
Museum, New Delhi, in which the deity is shown seated in alidha

78 ■pose (Acc. No.68) . J
if

Some South Indian images, showing slight changes in the j!rattributes may be referred to here in brief. The Haryardhamurti ||
— —79 l!found from the lower cave temple at Badami is a fine specimen !

i'

of ieonographic interest. The deity in this image holds a parasuj,
,*!with a snake round it and a sankha in the uppermost arms. His !;
!‘lower right hand appears in the abhaya-mudra whereas the eorres-i' 

ponding left hand is resting upon the thigh. Gaurx and Jaksrax Jj 
standing in the graceful tribhanga posture are seen on the right:; 
and the left side nearby their respective consorts. Besides J 
these, the vehicles of the deity, the bull and the Garuda are 
depicted in the human form. Similar image from the same place

V.
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(Cave No.3)80 shows similar attributes held by the God but the j

1
other details are absent.

81A Calukyan specimen from Poona shows the deity with 

trisula and aksamala in the hands of the right side whereas 

these on the Vaisnava half keep the mace and perhaps a sankha. 
Another fine image of Harihara is found from the Sangame^vara 

temple, Mahakuta (Mysore) . The Central Museum at Nagpur 

preserves a fine image of the 9th cent. A.D. Besides, the j
i

1standing images, a Harihara figure from Nagada, seated in ;;

lalitasana pose, is the only seated image, known so far in the !;
i

— *!realm of iconography. This unique image is dated to the Pratihara;;
il

period. !
|f

The earliest image of Harihara known so far. in this province^
j'

could be traced back to the e. 8th cent. A.D. A mutilated Hariharja
85 I'

is found on the door-jamb of temple III at Roda ( Dist : ji

Sabarkantha). The four-armed deity (Figure VIII - 7) stands in !'
„ ■ f lthe samabhanga posture on a lotus-pTtha. The Siva half of the j;

right side has in his upper right hand a trisula, while his !

other right hand is placed on the head of Nandi who is standing i;

on the right side with its head raised up looking towards the i;
Si

God; whereas the left half depicting Visnu carries a cakra in [i 

his upper hand and the lower hand holding a Sankha is posed in jj
I

the Katihasta. Though the image is mutilated, jwellery worn by } 
the deity such as Khndalas, ekavall, armlets, bracelets, yaj3"o- 

pavita etc. are visible. His long lower garment reaching the
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knees is tied up by Katimekhala. There is another loose cloth- 
band encircling his thigh-portion. A small figure standing in 
tribharga posture is seen on his left side. An almost identical 
image datable to the same period has come to light from Osian. ;

Another much better specimeh (Figure VIII - 8) ascribed to 
the c. 9th cent. A.D. is preserved on the magnificient door-frame ! 
at Karvana ( Ta: Qabhoi, Dist : Baroda), Except slight changes, : 
the image is similar to the one described above. His right upper

rhands as usual hold a trikula and cakra. There is a riltotpala j 
in his lower right hand, whereas his lower left hand holds a I
-Sankha. Nandi appears on the right side near a small figure of 
Gana. And Garuda in human form is shown in the namaskara pose.
The deity is be^deked with the usual jwellery. ;

i;
The sun temple at Bhankhara (Dist : Mehsana) belonging to j|

2the c. lith cent. A.D. has an elegant image (size : h. 65 x w.35)jj
* 87of Harihara (Figure VIII - 9) in its Western bhadra niche . The !

image shows some noteworthy features. His upper pair of arms !l
i - :icarrying trisula and caklfa in the right and left hands respectively

is not unusual. But his lower hand carrying an aksamala and the j
lower left one placed on th^head of a miniature lady figure j;
standing nearby are noteworthy changes. Besides these, the j
jatamukuta and the Kiritamukuta, Sarpakundala and an ornate

m tkundala of pear-|-string, the distinct features of Harihara images! 

corresponding exactly to the Dvatamurtiprakarana are also shown 
in this image.
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% The schist image (Figure VIII - 10) in the HarihararaijI 
temple in Visnagar (Dist : Mehsana) is an Upasyamurti. His lower 
right hand shown in abhaya posture which also keeps an aksamala

>

is the only change in the attribute to be noted here. A mutilated, 
image from Pasupati temple at Pavagadh (Figure VIII - 11) does [ 
not have anything noteworthy from iconographie point of view.

i
Another such mutilated image (Figure VIII - 12) made of ; 

chlorite schist (size : h. 63 x w. 27 ems.) found from Kavi 
region is displayed in the Museum of E.M.E. School, Baroda. jj

(j
Unfortunately all the four arms and attributes of the image ||

* \are broken. The only noteworthy feature in this image is that 1
the jatamukuta has another bejwelled crown on it which is not j

i!
seen in any other images so far. The deity is bedecked with

/ - !|

profuse jwellery. There is a✓Srivasta-mark on the chest. A small !; scrouchant Nandi is seated on the right side. An attendant also i|
|

stands nearby the animal. Jaya and Vijaya - the two parsadas of t

-Visnu appear on the left near the feet of the God. Stylistically j;
a «

ijit can be assigned to e. 11th cent. A.D.
. ii]

The most interesting specimen in this group 4s seated image ?■ I
of Harihara (Figure Vin - 13) from the Southern niche of a J

{small shrine at Modhera (Bist : Mehsana-). Here the deity dits jl
— \ s ^

in a lalitasana pose with trisula and cakra, as usual, in his |
i

upper pair of arms. His lower right hand conveys varada mudra ) 
while sankha is kept in the lower left one. This figure is also 
assignable to the c. 11th cent. A.D.



Hariharapitamah :

Later on an attempt was made to combine Brahma, Visnu and
I _ 89
Siva - the Hindu Trinity into one. The Aparajitaprceha , and

90the Hupamandana give description of Hariharapitimah. According ,
/

to these texts, Brahma, Visnu and Siva schould be standing side

by side or sitting in tadmasana (lotus seat) with their usual

— 9iattributes. "Whereas the Markandeya Puraqa and the Visnudharmo- 
— 92ttara Tirana furnish somewhat similar description of the deity ;

under the name of Datfatreya.

— — 93 ' I
The Devatamurtiprakarana describes the deity having four

faces and six hands holding the rosary, the trident and the

mace in the right hands and the Kamandala, the Khatvanga and the ?
+ 9 ^ * |

disc in the left hands. An image of Hariharapitamah may be seen
— 1 94 i

at Jageswar, Almora . It shows the deities standing side by jj
* & side in Samabhanga position. The four-headed Brahma is shown 1!

f
on the right proper, with a rosary and a lotus in the right

•'{

hands and a kamandala and sruva (sacrificial spoon) in the left j, 

hands, ^iva is shown in the centre. The four-armed deity carries jj
I!

a rosary and a trisula in the right pair of arms, while the left j:

hand holdla snake and is shown akimbo. Nandi on his right and t
j;

Ganesa on his left are seated below. On the left Visnu is
0 * * J

depicted with (clockwise) a rosary (also shown in abhaya-pose), :

mace, eakra and the Akimbo hand holding a ^ankha. The image 

may be placed in c. iOth century A.D. The State Museum Lucknow,
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95preserves an image of this form belonging to e. 10th cent. A.D.
96A six-handed composite image has come to light from Unjh£i 

in Mehsana District, from the wall of a pond. The three-faced 
God is seated on Garuda, indicating Visnu to be the main deity. 
His right hands hold a disc, a Kamandala and a rosary and in his 
left hands he carries conehshell, serpent and trident.

Cousens refers to a similar image from Thluaa^ in Muni Bavas
97 , ,temple . The central figure (Figure VIII - 14; seems to be

that of Brahma as evidenced by the rosary and the Kamandalu in
the two main hands. A small figure of Nandi is seen near the
feet of the god.

98Late Shri K.B. Dave has noticed an interesting image of 
Hariharapitamah from the ruins of a sliva temple at Kasara (Dist: 
Banaskanthff) in whieh the main deity seems to be iiva. Its all 

the arms and attributes are mutilated. This is the only composite 
image showing ^iva as the central figure, known so far in this 

province.

Hariharapitamaharka :
The images of ^fariharapitamaharka which combines at times 

Surya, Brahma, Visnu and diva in one, are also known.as
* 9

Suryahariharapifamaha and Hariharahiranyagarbha. The image
displays all the iconographic characteristics of Surya, Visnu

_ 99and Brahma. According to Markandeya Purana , three forms of



,r'i

394

/ I _ I

Surya symbolize the bodies of Brahma^ Visnu and Siva. The Sarada |
100Tilaka Tantra states that Surya is the personification of

101Brahma:, Visnu and Siva. According to Devatamurti-prakarana 
* 0 ®

the image combining four deities into one, should have four faces 
and eight hands. Surya, indicated by the front face, should hold 
a lotus in either hand. Rudra on the right side should hold the 
Khatvanga and the trident, Brahma on the back should hold a rosary 
and the Kamandalu, and Visnu on the left should hold the conch• 0 * * A

and the disc. The Aparajitaprccha 
the same manner.

.JL02 also describes the image in

The Sikar Museum has a beautiful tri-cephalic standing image 
103of this God . The four pairs of hands holding (from the lower) 

rosary-varada mudra and kamandalu, lotus in each hand, the disc 
and the conchshell and tri^ula and the snake signify the four 

deities. Besides these, the goose and the horse on the left side 
of the pedestal and the Nandi and Garuda on the right side 
indicate the presence of four deities.

A fine specimen of the same type of composite image has
come to light from the UdayeJvara templ^at Udaipur104. R.C.

105Agrawala has brought to light a similar type of figure from
Udaipur Museum^whose all the arms and attributes are broken.

The Chandpur106 image in a niche of the 4iva temple shows
' • i;

the combined figures of Hari-Hara-Hiranyagarbha with three faces, jj
the back one concealed. She image partly corresponds with the

/
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description of the Aparajitaprccha and may be assigned to the < 

c. 10th cent. Almost similar image of the same date is preserved :
107in the Sarnath Museum ( No. 623) . .

Similar images of j^ariharahiranyagarbha may also be seen in
— ' i

the Khajuraho group of temples. j
|

i 08The Laksman temple , Khajuraho has such an image in the 

panel of a small shrine situated to the South-East. On the ;
slikhara of the Visvanath temple also is preserved a similar ]

109 ' ;i
three-faced image . The Javeri and the Citragupta temples j

110 Ialso have images of the same kind but are slightly mutilated . j;

Seated images of HariharapitSmaharka are also known. The 

Jhalawar Museum has a fine composite seated image. j
f

A niche of the Pratapesivara temple112 at Khajuraho contains !
j

an image in padmasana with three faces and eight hands. The f.
1.13 !’

Duladevi temple also contain a similar image . Similar composite
-114 I

deity is found from Budhichanderi . r
I

/ l«|A four-fold image of Surya with Visnu, Siva and Brahma I
I

showing three faces (the fourth on the back naturally is |

supposed to be hidden from view) and eight hands is now preserved|

115'in the Sikar Museum . ;

Some interesting specimens of Hariharapitamaharka have also ;
f

been found from Gujarat. ;
i

In the north-eastern bhadra of the so-called lakullia
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temple (Paiupati temple), Pavagadha (Dist : Panchamahals), '
• V

i

there is a mutilated image (Figure VIII - 3.5) of Hariharapita- j 
maharka shown standing in samabhanga posture. It is also damaged f

iby lichen, but has still retained some characteristic features 
of Hariharapitamaharka. The tri-cephalic deity has eight arms 
of which trisula, lotus, and sruka are held in his right hands 
while sarpa, manuscript and lotus are seen in the left ones. The 
rest of the attributes are broken. The goose and horse are seen 
near the feet of the God, on his right and left sides respectively
whereas $andT and Garuda the vehicles of Siva and Yisnu are not |

f
visible. K.B. Dave has mentioned almost similar image from ?

i1Patan which is made of marble. |
A fine specimen of the same type of composition (Figure i

_ f
VIII - 16) has come to light from Rani-nx-vav in Patan (Dist :* - . jifMehsana). Here too, the lower four arms of the image are mutilated
His uppermost pair of arms with trisula and the liooded sarpa |

I . . I
represents Siva. The second pair holding a lotus in each hand j
signifies Surya, while the other hands and attributes are broken.|l 
The miniature figures of goose and horse are seen on the right If of the God while a small broken figure of Garuda is jointly 1

* Ij
j rjseen on the left sidej "Whereas Nandi the cognizance of Siva is ;; 

absent. There are attendants flanking the deity. A fine halo j
decorates the God. Besides these, there is a parikara at the 
back of the deity which is also carved with miniature deities.
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This beautiful specimen could be ascribed to the c. 11th cent.
A.D. J

1
t

;i

The back niche of the Sun t§mple at Btiinkhar (Dist : Mehsana)'i; 

contains an elegant image (size : h. 65 x w. 35 cms.) of Harihara-; 

pitamaharka standing in samabhariga pose. As usual) the deity 

has three faces and eight arms (Figure VIII - If). His lowermost (
i

pair of hands are broken. The remaining pair of hands hold (from 

lower) full blown loluses (one in each), cakra and sankha and 1 

tri^ula and Tfiaga. The god wears the usual ornaments. There is

I

a Gajjesa standing in tribhariga on his right side whereas another ;
l

male figure standing on his left eould not be identified. The : 

vehicles are not depicted. Stylistically this image could be 
ascrit^to c. ilth cent. A.D. j'

An intact sandstone image of Hariharapitamaharka (Figure 

VIII - 1%) with three faces and eight hands, sitting in Padmssana j,
' . Ipose in the chariot drawn by seven horses is found from Patau [

(Dist *• Mehsanjt). The emblems of lowermost pair of hands viz. ?

Sankha and cakra and indicative of Visnu. The second pair with l

Llotus in either hand and boots suggest Surya, the Sruka and the
t,
h

manuscript held in the third pair of hands represents BrahmS 3
a

while the uppermost with Sarpa in the right and Khatwariga in the jj 

left one denote Siva. The vehicles of Brahma, Visnu and ^iva
* * j;

are absent. As regards the main deity of the composition here, {

Surya is emphasized because of the chariot drawn by seven horses ,|
8

and the main hands holding the lotuses.
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116' [ H.D. Sankalia has published a photograph of a composite
figure (Figure Vin - in niche on the backwall of the :
tlmbojr Mata- Shrine at Delmal. The image shows a change in the
attributes. The three-faced God endowed with eight hands is
riding Garuda who is shown in human form. The central face wears
a Kirita mukuta while the side faces are adorned with iatamukutas.« * U # i

The deity also wears an armour and boots. His uppermost arms
carry trisula and a sarpa and below these, the broken hands hold
a lotus eaeh, which are seen even now. His lower right hand is 1
in Varada mudra whil^ the left one holds a Kamaijdala. On the ;
pedestal are seen the figures of Brahma and ^iva. As regards the

117main deity of the composition^ Es*. Sankalia believes that ;
I

here Surya is emphasized more because of the main hands holding
the lotuses, but a big figure of Garuda supporting the main
image would indicate an empahasis on Visnu also as in the image
in the ^fialawar Museum. ?

x 118 '
Sankalia has also published another such composite image j

j;lying near the Suryariarayana temple at Somnath (Prabhas). Her^ j, 
the deity with three faces and eight hands sits in tadmSsana,^^^) 
dhyanamudra, on a chariot symbolically represented by seven !;

/ !l

horses, and driven bya charioteer. Of the three faces shwon, the j 
front one is damaged, but the side ones are not visibl^in the j 

photograph and Sankalia remarks that they resemble to the side- 
faces of the image from LimbojT Mata Temple(Delmal) noted above.
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A mutilated three-faced composite deity (Figure VIII - 2|), 
who is shown sitting in the ardhaparyahkasana, is found from 
Mandala (Ta '• Viramgam, Dist : Ahmedabad). The deity seems to j

i’
],have had eight hands, five of which arp broken, of the extant 

hands only cakra is clearly seen in one of his left hands, while 
the attributes held in the lowermost hands are worn out and

!

hence could not be identified. The God is adorned with the
usual jewellery. The ardhaparyahkasana type of sitting posture ;
in this image is noteworthy (size : h. 68 x w. 38 cms.).

The form of harihara appears in Gujarat in c. 8th cent. A,D. 1 

and continued to be carved till c. 13th century A.D. It is clear j 
from the descriptions of several images of Harihara that the }
images did not show much charges and evolution from the ieono- j
graphic point of view. In all the images the attributes held by

}

X ♦Siva and Yisnu remain unchanged. A seated depiction of this
. „ jl

composite deity from Modhera is a noteworthy deviation in the |
field of iconography as no image of this^kind has been found so e

, ij
far from Gujarat. It may be noted that most of the images of this iji
God have been found from Northern and Central Gujarat. The only l

If
Upasyamurti of Hariharajis found from the Harihararaiji temple j;
in Visnagar (North Gujarat). j|

liIIt is undecided whether this composite deity developed a [; 
new cult. Excepting the Harihara temples at Osian and Ro^aT, there i 

is hardly any reference to a shrine of Harihara. But a number 5
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of Upasyamurtis found from Northern India indicate the existence 

of Harihara shrines in the post-gupta and the mediaeval periods. 1

This province also preserves a beautiful caturbhuja upasyamurti !,
1of ^arihara, from Harihararai$J temple in Visnagar. Whereas the ! 

other images appear to be carved on the door-jamb and in the 

niche of the temples. This would suggest that the people of
i

Gujarat worshipped flarihara in a spirit of tolerance and 

syncretism.

Comparatively very few images of Hariharapitamah belonging ; 

to the llth-12th century A.D. have been found from the province 

under research. Except slight deviations, all the images follow ;■ 

the rules of iconography as given in the Devatamurtiprakarana. t 

Both the Brahma-pradhana (in which Brahma is shown as the main
a

deity) and the VifnupradhaTnamurti of this composite deity have j
Si

been noted. Late Shri K.B. Dave, has noticed an interesting |
mutilated image of S^vapradhana ^ariharapitamah which is rather j; 

rare. \
,i

The images of Hariharapitamaharka seems to have been carved ;

according to the dhyanas given in the Devatamurtiprakarana and ;
'1

Aparajitaprccha. Almost all the images, ascribable to the c. !•
{

llth-12th cent. A.D. are carved on the niches of the temples. \
tk

It is noteworthy that the main deity is always Surya or sometimes?
i _ l

Visnu but never Siva or Brahma. The standing figure from Baroda f 

Museum and the image from Mandala show slight changes in this ;
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depiction. Both the images have eight hands. But the image from 
Baroda Museum has only one face and the image from Jjandala is jj 
shown seated in the ardhaparyahkasana. It may be noted that r
both the images do not show vehicles of any of the four deities. ;

No shrine of Hariharapitamaharka is known so far but the j 
form of this deity was well known to this province. i

!!I*
§

l

£

$

i
i

l
l!

I
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