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ICONOGRAPH OF THE SUN- GOD AND ASSOCIATED FEATURES

Iconography is the offspring of the ideas and craving of man to
.~ give a form to the fo.rm'!ess' It is the concrete'reali‘zationof 'the process

. of anthropomorphlsat:on or’ humamzatxon of the divmmes The worshnp

of Surya, the hght mcarnate is perhaps the most ancnent mostv

' lmpresswe and the most popular one and reahzmg hlm |n the lconlc form

is perhaps the most mterestlng one ln the process In the mltlal stage the SERRY:

sun- god ‘was worshlpped in hlS natura! atmosphenc form ‘as is clear from
}all avallable sources D!fferent pottenes sea!s sealmg etc of the trme
: represented his symbohcaHy But with the passage of tlme and wnth the
gradual development of mankmd we notice the transformatlon of the :
o Sun’ from its atmospherlc and symbolic form to anthropomorphlc

figures:

~ —.

The avallable Ilterary sources and the actual specamen of so!ar
representat!ons are unammous on the fact that the anthropomorphlc
representatron of the sun- god was preceded by the symbohc
representatl_on on coins and seals’. The non prevalenceof the iconic
tradition of the ‘suniddring‘ the Bg. Vedic and later vedic phase is
attached by the description of the !}g-Veda and the later — vedic texts®
themselves. They do not giye any reference to the.image.of the sun, on
. the other hand the Br'éhamanas3 give direct references to the symbolical
depiction of the sUn-god, not to his human form. The_MahEbha'raté and
. the Ra'mayana gi‘ve'z us information  about  the comple.te
anthropomorphlsatlon of the Sun, but they contain no ewdence for his

iconic trad:tlon Even’ the Sutras whlch refer to the prevalence of the

general iconic tradition, remain conspicuously ,sﬂent about the sun-
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image. Even the early Pura'nlc texts® follow the same path. Al'l-. these
prove that lt was as late as the early puranrc age that the iconic tradltron
of the sun-worshrp had not began He was only from the 5th century A.D.

onwards that we start avarllng references to the regular lmages of the o

o sun This fact is dlrectly attested by one expressron “of the Samba

o Purana where it is started8 that m ancrent trmes there was no |mage of

) '”the :Sun; The sun was worshlpped by his followers in. hlS crrcular drsc

— 'form as on the sky. On account of all these evrdences and references rt

will be no wonder - to - conclude that there was only symbolrcal
Arepresentatron of the Sun—god in the pre- hrstorlc and" proto-hrstorrc
:_> perlods before the evolutlon of regular image. A

Cu'lt Icons of the Sun .

lt is in the. ng Vedlc Penod ltself that humanlzatlon of the Sun'

god found its conceptron Tnough the worshlp of the Sun was i its

© atmosphenc form seeds of anthropomorphlsm of the god is found in the

| ‘Rrg Veda itself. The concept of acceptmg & the Sun as a- god’ led the
vedic people tov think of hrm‘ in anthropomorphic traits. He was
concelve_d as the son of the sky and the dawn. He was provi’ded with a
chariot drawn by seven ‘horse. He was provided with a family and the
- like. The process of humanization of the sun god in human form was

“accelerated during the epic phase, where we find references about the
| appearance of the Sun god He become quite human in. dress talk and -
actlon Instances of the eplcs show the appearance of the Sun god
. before Karna, Kuntl Yudhlsthlra Rama etc. in human for, wrth this

‘humanization he was- assocnated with a fully developed famrly consrstrng

of wives, sons, daughters and attendants. It'is a fa,ct that though the sun,
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‘god got completely anthroqpomerphrsed we do not ﬁnd any reference

'to -any sun- rmages The early Puranas also maintain the vedlc and epic
tradition. They contam the reference of the humanization of the surya
from the legend ofS’atraJlt Rajyavardhan etc. However it is the Iater '

puranas which contaln the reference of dn‘ferent lmage and temples- )

: The humanlzatlon of the god pressunzed the man to materlahze hlS‘
‘ideas of provrdmg a form to the form!ess As a result the iconic tradmon

' started and Sun was ngen shape in stone

-~ The descnptron of the vedrc Epac and. Puramc texts attribute certam.
symbols and desxgns hke the wheel the lotus, the royaI dISC the

svastlka the srx-armed devrce etc. W|th Surya.

‘Some of the coins of the foreigners like the Indo~Greek§ the
- 'Kushanas etc. contam human figures, though such representatgn are
. consp!cuously absent in the mdlgenous coms This human frgure may

rdentaﬂed with the delty hlmsehc ora great -devotee of the Sun- god
" Cult Icons of the SurVa :

It is only 5% centory A.b.m that the sacred literature started giving
reference about the Su_n-images. Bit the actual :spe‘cirnen of Sun
Images™* are foun-d only f-rom one or two centuries before the Christian
era. Strangely enough none of the known iconographic texts prowde us

the descriptions of the features of the Sun-image.of this penod

Before the eVqution of the real cult icons of Surya, we find human
representat:on of the Sun on the potteries and terracottas of the<
' Maurya,-S'umga penod These figures may be regarded as the real

precursor and torch bearer of.the sun-images of:subsequent. period. The
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first phase in connection with solar icon;)graphy started in 2"- 1%
| century B.C; and continued upto 2" century A.D. .During phis peribd we
find four repr_eséhtati.ve piece of SUﬁ images, one 'fro_m'BodIf\-Gay'a;
“another from Bhaja, the.third one from |3la Bhagat and the fourth one
from Anantagumph3. The images of this period accordingto Cuﬁningh Ny
":'v-afn. ** were inﬂ@enéed by Hellenistic tradition. But ~Banerjga:has refutéd'
this'-v'iew and has suggested that these images are in c‘onformit? with
vedic tradition and the presence of the Sun’s attendants like 6;55 and

' Pratyu‘éé‘, the chariot etc. poiris to the Indian origin.

The second pha:se in t_his cbn'nection started in an._ééntﬁ‘fy'A.D.
and continued ﬁpt_o 6" century AD Dgring this :pdst-Kush-’é‘r.ia pe(ibd'wQ
fmd a happy 'com‘_position of Gr‘eek,l Indian and Iranian trédi'tioﬁ in fhe
Solar iconography. This period is marked by the introduction of the
Magian form of the Sun-Cult, which resulted in the adoption of\l(gnian

E fééth?esf‘ such asA high boots, northerner’s dress etc. In the Gupta peri_od;
we find the beginniné of the new fype of Sun—imagé ha;/in'g both alien
and indigenous features. A numbér. of Sun-images of fhis period display

. foreign elem'entsA on the one hand and the Indianization and
natidnalization of the Gupta art on the other. Thus the Gupta and post- |
'Gupta periods exhibit a sound 'cbnglomeratioﬁ of Iranian and Indian

Atra'ditions in the evolu’tion of these images. The Iranian coaf, high boots,
scythean head-dress, the gindle round waist etc. came to be used in the
Sun;irh_gge as well as in his attendants — Daﬁ({hi and Pingala of the

: périod_ show the adoption of Iranian features of the fullest content,
while the invariable h.o,l,ding of ﬂotuses by their stalk in bofh hands by the
Sun-images cleanly proves the pré—occupation of the I‘ndian elements’in

them'. Thus the iconographic tradition started running in full swing
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'*_-g'i\_/in‘g rise to a number of the sun-images scattered in different parts of |
India. | | |

There is no dearth of reference-to the Sun in the vasi .litera.tu_re of

“ancient and medieval India. Starting from the Rg:veda he is found to be

. 'represented in his different aspects in the Bra'hma'na the Great'Epics the, :

L Puranas the Agamas, and the snlpa-Tantras D:rectxons of makmg an

- lmage of the Sun—god are found in many old Sansknt works However
' from lconographxc point of \new as gleaned hterary sources Th_e_re are

'severa! techmca! hterature or silpa sastras WhICh prescnbe the process

| i‘iof the constructxon of the Sun image and sun temples

' Th‘e Brihad S'ar'nhi'tals,A bne,of the earliest te)ét's_stat‘és_‘{,thhat. the Sun
.‘gbds nose, for head, shanks," thighs'; cheeks and 'bre‘as‘t .sho_uld be
“elevated and 'pr'bmlinent ‘Hz should be dressed in the fashién of

' Northerner his body from tha feet up to the breast should be covered

" He shou!d wear a crown and hold two lotus flowers by thEII’ stalks His

, »face should be adorned thh ear-nngs. He should wear'a !ong pearl —
necklace and a yiy’a'r?'ga or the sacfed waist girdle round -his waisf. His
: face should be shown gloWing like the luster of ;che interior of the Ldtus.
His body '_should be coyer_ed_With an armour and his face should be
covered with the cheek plate. There should be a'-prabha mandala shining
llike a jewevl. He sh'ould have a pIeasan't smiling face. Strangely enough,
we do not get any mention of his chariot, the horses and other -
attendants of the God from the text. It gives the measurement of the
Sun-icon that “An idol of the Sun, one cubit high is beneficial, one that
| ’measures two cubits ir héigh: bestows wealth, tho‘se of three and four

cubits lead to happiness and plenty respectively. _;Larger limbs leads the
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kmg into trouble, while shorter hmbs affects the sculptor with drseases
" When of slender be!ly, it bring famme when of thln limbs, loss of
,‘wealth when it has injuries the marker will die through the fall of a

weapon when rt is bent on the left srde it kills: his wrfe on the right rt

. robs’ hrm of hrs own life. W'\en its edges are turned upwards he wrll -

become bhnd when bent down-wards, he erI have wornes Thus the'

4 : good and bad effects of aH rmages will have to be assessed as in the case. :

L of t_he: Sun godw. Indirectly Baraha Mrhrra dlrected the sculptor to

construct the image perfectly, beautrfuily and as per perfect
measurement.
) Th__e Agamas i.e. the Arhsu-madbhedagama, the Suprabhedagama,

o and the ‘Pur'va,karasna‘g'ama contain the prescriptions for the'constriction

. of the sun-images. The Am3umadhedagama2° suggests that, Aditya, the

’ _'sun—god should have two and both holdmg lotuses He is: to be- deprcted
: _; to asit on a seat made of red lotus, padmasanapltha His head should be
surrounded with a red, holo ar ra_katamandala. He should wear only one
: cloth'and the body should be covered with a coat as in northern India.

The fabri_c of the coat sho‘uld be very delicate in textur’e, to make
portions of the body visible through it. The garment. should be of red

colour he should wear yoj%pavita. His-body should be adorned with all

i ornaments like coronet, Kundala and necklace He should wear a

. Karanda~ Mukuta on the right side of surya, there should -stand Ltsa and.r

on the left pratyusa

The Su'prabhedagama21 states that the image of ’Kditya should
have two armas and -hands, each holding a lotus. The body should be

" beautiful and red in colour. It should be provided wrth a Karanda Mukuta
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. and adorned with all ornaments, The halo or prabhamandala should be
- of Medium size and long mukata The goddesses Usa and Pratyusa
should be deplcted standmg on the left and right of the god His brlght
.person should stand on a seat of red Iotus placed in the chariot in the
o chariot, drawn by seven horses Arur'la the chanoteen should be place in

: the front

,_ ThelPt‘J'rvakaranagama22 preécribed that suh—gbd should be-shown -
_ seated -in his chariot‘ ldrawn ny seven horses and dri\'/eh by the
charioteer, Alrur}a. The body of the Sun should be covered with a coat of
mail '(Kaeukancita - Vigraharr'r) and 'Ahis legs hav-.ihg Kat'akas
'(Pa‘dausakat~akau). He must have a charming face. It _lhentipns the name
of twelve Kdityas. They are described as two armed and two eyed. They
+ stand on lotus and hold lOtLlSES in the_ir hands. They wear red ggr'fne.nts;
the_sacred_thread and ornaments. It pl'eSi:rib'eS the carving of the Adityas

in the SG‘rya‘mahdala.

The R'upamarldana23 of Mandana of Rajputana states that the
figure of Kditya should be sculptured with all auspicious ‘signs in his
‘body should be adorned with all ornaments. It shq_uld have only one face
and two hands either of them holdmg a White lotus. The god should )

stand in the middle of the orb of rays and should wear red garments.

The Sinratna24; a canon of iconography gil/_es the directions that

Ravi, the sun-god should be represented on a Iotué seat placedin an one
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wheeled chanot which should be drawn by seven horses and all Jomed
| wrth straps His body should be red in colour and highly lustrous. He
.should have two hands in either-of which he holds a lotus. His earrmg, :
- .dlamded and Kmta (Crown) should be made of ”Pusparag“a" or ruby HIS ;
y "body should be carved beautlful and charmlng his garlands must be red

|n colour The charioteer Aruna should be deprcted It adds two f:gures

"ff"';as Dvarapalakas named Mzndala (Dandm) and ngala on. each side.

e holdmg sword and shleld

'Mr.‘N.N.Vasu' guotes a few lines related to 'the constrUCtion of -
o ‘S_unj-image from a manuscript called “vidvakarmadilpa” 2. According to it
the chariot of the Sun god has one wheel and is drawn by seven horses.
ThlS great charlot of-the Sun is known as ”Makaradhvaja” He holds a

. 7
Iotus in each hand. He wears an armour His breast is covered with a

- coat of mail. His shghtly curhng hair is dressed and decoratedwﬂh gold

- ,ornaments and jewels He is surrounded by a halo of I|ght and has good
halr.a__nd apparel._} The figure of lesubha and that,of Rajfi are to be
placed on his right and'dleft sides respectively along w_i.’ch a!r sorts of
ornaments and beautiful hair-dressings. He wears a crown, Daﬁda is
: repre‘sented as one faced and skanda as having a bright conch-shell.
~ These two figures with form of men are placed in front. 'This text also
gives the frgure-of varach‘éhab on alotus, who is to 'represented as a
| s‘h_i‘ning howrseman. |

Th'e puranas are. all reblete‘with the different princibles for the
_construction of Sun-icons. The Agni purana gives 'a_ very good
_icanographic descriptfon of Sun-good iconographic desCription of Sun-

god. It prescribes two types of sun images. AccordingS'to it the sun
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shouId be placed on elther e chariot or a horse The chariot is of smgle
wheel and drawn by seven horse He holds two celestxal Iotus—ﬂower in

- his two hands, the embumc of light on his right hand srde stands his
f ~ attendant Kulli, holding i in his hands a pen and an lnkstand symbolrzmg‘ '
\ Acompetltlon of the age of the umverse and recordmg of ments and
dements his porter pmgalc with mace in hand the symbol of hIS
: master’s divine soverhgnty Rajii and ,Nalks'ubha shou!d be placed either

" side of the God carrying chowris or Bhaskara, the sun-god should be

. shown alone on horse back Smce Kundl is also a name of* pmgala

'_there is no Justlflcatlon of placmg there is. no Justlflcatron of placmg
B -pmgala on both the sxdes It seems that on the left side Dand| was to be

» placed but due to mlstake pmgala is mentloned

The Matsya pufana gives a very vivid description of the
rconography of the sun-god. In one place it speaks that; the\sun-god
| should be made as seated on a lotus W|th two hands holdlng two Iotus'
flowers”. Hxs image should be made with beautiful eyes, seated m_ a
: chariot are holding a lotus. There Should be seven horses and one wheel
or cakra in the chariot of the Sun. A ‘coronet beaming red should be
placed on the head. He should be decorated with ornaments. The
complexion of his body should be that of the inner part of a lotus, and
eyes should be pleasing._ He should be adorned with becutiful mukata.
His body should sometimes be shown covered with a cuirass, colaka. His _ _'
shool._d have two pfece of clothes and his feet whould be- rnade brilliant
~ or covered with rays. The figures of his attendante with rays. The figures
of his attendants Daﬁdi.and Pingala with sword in their hands shouid be
- placed as guards on his both sides. Near the |mage of the Sun, an image -

of Brahm3 or Dhatr the creator with a pen should be represented The
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o image' of the sun should be surrounded“by a number- of _beyas. His
chariote'er /-\runa.should be represented with the com'pleki'on of ailotus-‘
: .Ieaf The two As’vms or the horse 'Sovalaya and ‘Griva’, should be placed
at the extreme srdes The seven horses are shown IUmlnous and yoked
‘to the chanot of the Sun should be tried together with the strlng of the

| . serpents sarparauuThe lmage of. the god should be represented e|ther

L -seated in the chariot or on the Iotus

Mr N.K. Bhattasall quotes ~some dlrectmn from the Wptsya P.

' (chap 261 P.902) for the constructron of an image of the Sun—god The

e sun god should be placed on a car wnth one wheel and seven hourses

RN and he should ‘have lotuse< in h!s two hands HIS Iuster should be

o '-'purphsh like the msrde of a lotus The lotuses in his hands should rise

over his shoulders Hus body should be covered by attendants, Dandtand

pmgala w;th sword in the:r hands. The god Vidhata (the god Brahm’)

o should be placed on one side wrth apenin hxs hands

. At still another place the book® reveals that the feet of the sun
god should never be ¢onceived or represented either in his dhyana, or’in

his pictu're orin making his image.

'Mr. Gopinath Rao3° cites a passage from the'same matsya pufé"r}a.
According tb it, surya should have a‘t‘ine moustache, four arms and the
dress of an inhabitant of the northern countries his body should be
‘covered by coat of mail. He should have a girdle called ‘Paliyanga”. He
should use sun-beams as brr_dles to his horse. ngala should stand on his
; right a'nd Dandi on his lef and pingala.sh()uld hold a style and a palm-leaf
| in his hands These two should also dressed in the Northern fashion. Two

. of the hands of Surya should hold Iotuses the remammg two may ho|d
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- _ 'shreld and lance or be placed over the head of the two attendants The'

sons of surya i.e. Revanta Yama and the two Manus as. well as the ’

. plane‘és should be shown around surya

i

The Vrsnu Dharmottara Purana _‘more . elaborately ‘giv‘e_s,"“ '_

.

' .informatlon and drrectron cn the constructmn-of -solar..'iconography;f' -

- Accordlng to it, the lmage of Ravr, the sun god should be- an ausprcrous L

L ; :one havrng beard Hrs colour should have four arms He should wear a

_.glrdle or abhyarniga. Hrs rays ( Rasfmayah should be shown in hlS nght and i
leﬁ: hands which resemble a garland with all kmds of flowers. On his left,
' there should be the frgure of the good lookmg and well—formed Dandm
‘and on: h|s right there should be extremely tawny coloured flgure of
pingala. Both these should” also -be brrlllantly dressed The sun-god
should be shown Wlth his hands on their head Plngala should be :
'represented wrth a pen-and a paper in his hands and the god danda |
should be carved carefully carrying a shleld and a spear There should be
| - a sum_ha—dhvaja or lion-standard represented to the left of the God_. His
four sons Revanta, Yama and the two manus should be shown on his
both.sides.'Hls .four‘.wives the goddesses R'ajn"i:- Niksﬁbha: Ch’éy'é; and
* suvarcas3 should be made. He should be shown seated on a magrificent
_ one wheeled chariot with seven horses. of the chariot of the Arka (S'un),

with the reins held in h|s hands, he sustams the entrre universe. The lion

in h|s standard is the visible representatlon of Dharma The god sustam i

“all the world controlled by his reins. His wives are RaJnl, leshubha, Dua,
Chaya, Bhu, Prabha and severcasa. The god is read-coloured. He is the .
~ abode |n his hands. His tejas zan not be borhe by people. So his body is

kept concealed (Gu'dh_a g'atra)
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The ‘Tantrasara pres: rrbeds that the luster of the god resembles
| the colours of a golden lotus or a new leaf or a coral In hrs lotus ltke
hands he holds a beautrful hhatvanga two lotuses, a wheel (Cakra)

lance (Saktr) a snare (pasa), a very brrllrant hook (Sren;i) a rosary
l :(aksamala) and the skull (Kapala) He has four charmng faces He wears a

dladem made ofjewels and he is shlnmg with the necklace B

The gilpa pancaratna throws light on the image’ of Surya. It It
represents the god ‘with all the attrlbutes of Visnu. Accordmg to the text,
| ”Surya should be decorated with a-radiant h@nddress armlets braalets
'and a necklace descendmg~ down to the feet His. waist should be
: adorned wrth ornaments His face should be be_lewelled with: excellent :
earnrng He should have a beautrful chest and his hands should carry a
‘c_onch-shell (Sankha) a dxscuss (cakra) a lotus (Padma) and a mace
4_'(gad'a) H!s body should be faultless and bright as lrghtmg Hrs srlken
-garments should be yellow in colour and he should sit on a lotus The

samba Purana glves the details of the lconogrphlc feature of the sun
god. lt states seven types of Arca (image which Tamrl Parthlw Sallaja
' Varkshr, and Alekhya i.e. the image made of gold, silver, copper, earth,
stone, wood and portray or' drawn on paper respectively. It also gives
. mformatron regardmg the size of the sun rmage and its carvmgs It states
that sun images should be cf one cublt or of two cubits; or of three
cublts or of three and half cubrts . Thus are considered auspicious ones. ‘
An rmage of one cublt is called saumya one of two cubits is Dhanyada,
“that of three cubits is§arva-Karmaprada and that of three and half cubits
called. Ks.hemaka\rika'ﬁ(doer oT good and welfare). The images which is
very .find from all sides, front, middle and .downwa'rd, is called

' Gandharvi. It further gives details of the measurement of every part of
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 the body °f the sun image. It is stated that the wives of the Surya should,_ R

be shown on his two sides, Rajh’l on the left and leshubha on the right.

| ‘Both the. Asvmlkumaras should be shown on both of h|s SIdes Dandr and

ngala should be placed respectlvely on the left and nght of the Sun-
god, Rajna (Kartrkeya) Tosa lHara) two Kalmas’a brrds (Pretadhlpa and

,‘.Garuda) Jandakara (Cltragupta) M" thara (Yamaraja), Prapnuyan'

(osean), Kasutaya (Arum Kubera Soma, and vinayaka: are hrs other. = -

attendants The Samba Purana also contains the plan of a temple

‘ dedlcated to sun god *,

' ) The Bhavrsya Purana glves aimost the same lconograph|c'

descrlptlon as of the sam}xa purana [t speaks that the. sun image should

. be in proportlon to the door of the sanctum (l) It should be lower by one -

eight than the door of the scnctum The ”Plnd:k'é” should be three fifth

I and the :mage should be of two-f:fth of the size (i) The lmage sho\ld be .

?of erghty four angulas or thei rmage should be of one, two three or three

-and half cublts. The head was to be of twelve angul_as and the chin,

forhead and the nose should be one third of the face resbectively. Ears =

should be.of the size of the nose. The eyes are of the size of two angulas
' each. The pupil should be depicted in one-third _of them. The length of
the forehead and the height .of the head should be equal. The

: c'ircumference of the head should be of twenty-two angulas. The navel is

to be the size of mouth (Mukhamatra). The chest should be of the size of

.

the head of its size. The thighs would be of the size of hand and calves

would be of the same size. It also gives reference to the size of the fact,
fingers, anklets etc jUst»-same as in the Sa'mbapura'na. The same Pura'na
at another place restrains the devotees from deplctmg the feet of the

Sun god. Just as the prescriptions of the Samba Purana the Bhabiéya
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. Purana also describes that materlals like gold srlver coper clay, stone,
' wood and painting should be employed to represent the i image of Surya

It also gives along ||St of trees useful to carve an image.
. ;. /I"

An account-of the Bhavisya Puréi"na38 also infbrms 'us about the

attendants of the sun god. A.cordlng to it plngala who records the good_ -

and bad: deeds of people is god Agnl or Flre and he should be’ placed in

S the right and Dandi

On other hand skanda, the commander of the army of heaver, should be
‘ p_laced on the left. There is provisjon for one Asvinkumara on.either side.
T h‘e,’goddesses Rajii and Niks)ub‘h'a'are also placed en either sides of the
. Sﬁr-yai Aecording to it a lady standing in front of the Sun is’Mah'a's(re‘ffa','

. : : . . N .- poo— | S
which is a name either of the godd_ess_Durga or of _Sar_évati.

These most precxous techmcai canons or technicai sections of
’different text are serving the purpose of guxdes to guxde the scu!ptors |
and arechitets to construct the image of the daties. However the
: lconograph'y of the Sun god is peculiar in some features in comparision
to other gods and goddesses of Hindu pantheon. The use of Avaiyanga,
the use of high boots, the ud’icya' ,ves’a controversial to the iconography

* ofthe sun god.

Regarding the use-of Avaiyan_g'a,.we find that. many of the Indian Sun
‘ image show him wearing girdle around his waist. The sastric texts like
the B.rha@mihita', the Bhavisya Purana and the Vésnu Darmotr Purana
etc. Gsath_e word ”Viyadga".or “Aviyanga” fer it some scholars identify
thi'.s “Avyanga” with the Persian contemporary “Ariyaonghan”. Schoiars

point out foreign influence on the sun images. B’ut a close study of the
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sun :mages of dlfferent places of different perlod suggests lndegenlous

B origin of the use of waist girgle. Because (i) it is found carved -m the sun
| images of Gupta and post gupta period. The~Auy5t'T'gais not found"in the

" image of Sun god carved in the Kushana period (u) If at all the avyanga is
B used due to persmn mfluence only, then we would not have found the
_'.A.""deplctlon of avyanga |n the South lndlan lmage of Sun Wthh remamed'

"free fro lraman mﬂuence

"(m) Other deities of the Hhdu pantheon are a!so depicted as havmg a

| girdle. The image of Bodhisaitvas and of visnu are found using glrdle on

the waist. Even the Vedas refer to the use of ML{n]a-mekhala by. the
| " _B'rahrna_nch'aﬁ'i,v which receiying the savitrj during the tpanayan. All these
' ‘.; ‘.proue that the use of girdle was.a:lready known to the Indian traditiqn. It
might be pdssible that-the use of girdle in India and that of Iran might
-"*uhave been of mdependence ongm It at all the Iranls melsted any

s mﬂuence it was only in.a superﬁcnal way

Secondly, controversies are there regarding the dress of the Sun
.,.god. Scholars identity‘ the dress used by the images of suh—g-od in early
Kushan and Gupta perfod, with the tunic worn by the Kt@a King and
call it udicya vesai‘9 but this interpretation does not seem plausible.
" Because, Baraha Mihira has mentioned Udicya Vesa as the dress of
northerners (Udicya Vesa muttara Pathavedam), not as the dress of the
| ~ Kusihas. The Brahmans of the northen part of the country are referred

10 as the ”Ud|cyas m the satapatha Brahmana . We have reference
' that the Rg Veda descnbes solar gods varuna, savitri and Indra as
wearing. coat of mail of armour. Mahabharata also refers the Sun-God as

wearing Kavaca and Kundala Matsya Purana states the use of colaka
I
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the vrsl/akarma vatara sastra contains the reference to the covermg of
the body of Surya by a coat of Mail (carituka Kavaca) The Purva
~ Karanagama®', a South Indian work also refers to aKancuka fpas used to
cover the body of Sun god So,'all these Iiterature both'early‘and late,
- .northen or southern Presame garment for the sun god in the mrtral
h stage the lmage of the Sun-god was carved srmply wnth a Kavaca or
'_:armour’ But in course of tlme, garments were also deplcted -ln the
rmage Wthh was called as “Udicya Vesa" | The sun god was provided
w1th an armour as lf in the form.of a warrior gomg to destroy theﬂemon
of darkness. The Kusana and the post—kusana sculptor replaced it with a
‘garment asif to represent the sun as a ruler, seated majestieally in his
3 .l__ chanot That is why, we fmd most |mages of the post gupta perlod
shown wearmg a coat of mail. It was_not at all any forergn rmpact but

development in the mdlgenous tradltlon as prescribed in our rellglous

™.

.

‘ scrlptures.

~ Another problem lie in_'the use of -high boots by the_ Sun-im‘ages.
Scholars are of the opinion that it is only due to the foreign influence in
North Indian Sun Cult. Long hoots are found worn by the Sun god. This
feature as is told is because of the influence of the Hellenic Sun god.
Apollo — Helios®, who reraly represented as wearing 'boots. '.Some
- scholar also suggest the influence of persian Sun-go'd Mithra on the Solar
lmage of India. But the fact is that the carving of image of Sun was qurte |
~ late Parsia®® , much later than the .image of India. So their impact on

lnd|an trad|t|on is out of question.

To our knowledge, the iconographical ‘texts and the ancient

literature do not contain any reference fo the depiction of boot on the
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‘feet of the rmage Rather our relrgrous scrrptures forbrd the deprctron of
" the feet of the Sun god. They all prescribe either to canceal his legs

inside the charlot or the chanoteer and other figures or not to carve the

- lower part of the god at all.. Accordmgly m the earlrest rmages of

R ,‘Mauryasunga perrod The feet are not shown Later xmages show the

| "-feet wrthout clearly brlngmg out the toes, ankles etc Some times the'

_"-,_rough out lme of the lower part appear as rf resemblmg the bleggrng or

' boots

|n thrs process of covermg the legs or hrdmg them by some means
-or the other the sculptors of the time might have thought of provrdmg
- boots to the Indian sun god If at all we consider it as forergn influence it -

: was onIy superﬁcral

There area number of legends stories and myths surroundrng the
,lndlan tradltlon of sun- worshp from the Rg Vedic perrod Macdonell44
suggests ‘that ten’ entrre hymns of the Rg Veda are dedrcated to the
celebratron of SGrya only. it refers to the seven horses or mares dragging
-the charlot of the sun. This number remarned stereotyped even-in the
Iater puranas and in the local traditions. The Rg Veda gives the name of
UsaskSaranyu ChHaya etc. as the wives of Surya and the Asvms Yama
and Manu as his sons. Son is descrrbed as an Adrtya being and son of -

. Ka§yapa and Aditi. S e

l'\"The legends recorded in the Vedas were remoulded in- the

Puranas The Bhavrsya Vrsnu Matsya Kurma, Garuda and other puranas
contam thelegends about the Sun- god They contam a legend about how
Sun-god got a beautrful shape Accordrng to the story, Vrs’vakarma had a

daughter namaed. Surenu varrously known as; Rajnl Samjna Tvactri,
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Prabha and- Prajna etc She marned to Surya and became the mother of
Yama and I\/lanu and of a daughter named Yumuna or Yaml But she
could not tolerate the 'burrmg heat of Surya and ﬂed-to her fathers

house leaving her earthly-double called Chhaya lesubha or Savarna to

'- attend to Surya From her sun-god got two more sons the savarnl manu,' ,

A"flvand §an| and a daughter named Tapatr But the step motherly behav:our :

':: of Chhaya towards the chlldren of Surenu exposed her personallty and "
Surya with great anger proceeded m search of Sarenu thvakarma
mformed him that Sarenu was wandenng in the form of a Marer in the'
._.colder reglon of. the North He also .advised hrm to make some re-

modelling in his presént shape in order to recover his wrfe.,Surya agreed
~ with his proposal and Vidvakarma, the divine artifice, placed Surya on his

~lathe and produced'a beautiful form from Surya’s burnin.g"-"body But his
: (egs remained - as they were before Wlth this 1mproved fgrm and
o 'appearance, the sun-god went to surenu in the shape of a horse and got

‘three sons by her, i.e. the drvme twin Asvins and Revanta, the Lord of

_horses and horse men.

This Iegend thu_s,-;su’ggests‘ that Visvakarma gave a new}beautiful ‘
‘from to sﬁrya and it al_so describes Serenu and Chhaya as his wives and
Yama, the Manus, fani,' the twin AX/ins and Revanta as his children.
Most probably in subsequent period all the features and his family

members of the legend found place in the icon of the Sun.

There are two interesting_ legends in',t’he Maliabharata and the
Varaha Purana regarding the interoduction of Chhatra and
. , > |

* Charmapaduka:
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The Mahabharata® describes the origin of the use of Chhatra and
Charmapaduka or Upanah. The story shows that the terrible heat of Sun-
god became very unbearable to Renukz_S: the wife of Rsi Jamadagni, who
was engaged in collecting the discharged arrows, when her husband was
practieing archery. This enraged the sage who resolved to shoot down
‘the sun-god, out or fear Surya appeareo before him and pacified him by

giving a chhatra and a pair of charmpdusidto be used as sun-guards.

‘The Vareha Puré'r)a46 also give a similar story, which describes how
- queen Rupa\)ati, the wife of king Janaka of Mithil3 fell unconscioue by
the scorching heat of the Sun. Being terrified the Sun ‘pr0vided them

with water, chhatra (umbrella) and Charmapaduka (Ieather shoes)
| Upanah Thus, both the |egend portrary the sun-god as the glver and

introducer of the shoes and umbrella in the earth .

These legends ‘most probably, came into being only to h|de the
fact of the establlshment of Forelgn custom in Indian sorI It seems that
due to the influence of the Maggipriest the foreign elements like the
waist girdle, the top boots etc, came into being’jt,is signir‘ieant to note
" that the imagee belonging to North India and the texts supposed to be
compos.,ed-in that regﬁon only display the use of boots, whereas fhey are
. not found emphesized' in ‘South India. This clearly shows the foreign
imprints in North- Indian imége‘s. The srory of Vi!vakarm'é' gi_ving .a‘ shape
to Sera, but leaving'hrs legs untouched came to light. The Matsya and .
Padma Purina etc. instruct the sculpotors not to conceive 'the.feet of the

Sun-god, otherwise he woold be written with leporosy.
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However, all these legends and stories are nothing but a clear cut
mask where lies the hidden memories of the infiltration of the franian

priests and traits into‘Indian solar iconography.

All these textual descnptlons and the evidence of art show that
Surya is the only Indian detty who at least in ‘North- lndla is found
wearing shoes, boots or leggings. This is, how ever , a pecollar element

of solar iconography.

The iconographical study of the Sun is chiefly based on
‘ archaeoiogicai‘ ﬁhdings from the whole of India. .The'vvast.span of time
’ 4stret’eching from 3rd century B.C. to the mic‘idle'of 14th century A:'D has
ylelded numerous images of the God which prowde a material support
" to the mformatlons gathered from various literary sources Onssa being
~an- important stronghold. of sun worshlp has also supphed a-number of
sun-images_ of different types havmg conformlty wrth the prescnptlons |
"Iald down by dlfferent sacred texts. Some of the i lmages those are mtact
: hughhght clear iconographic features,,whlle other are damaged by the
cruelty of man or nature. Further some of them throw‘s_o_r.tie.new Iight. '
~on ‘the iconic features- of the deity. But insp.ite:‘ of sotne
conceptu’aldeveitions, his basic iconographic features were maintained
throughout. In course of time his iconographical chatacteristics pessed-
' through*some process of modiﬁcattons_, obviously to meet the demand
of the cult and to satisfy the ragional pre‘dile'ctions' Thus, the exquisite
images of Surya are noticed to have dlsplayed dlfferent ICOnlC types in

distinctive reg:onal styles

The samba purana®’ givea a vivid description of the plan of temple

construction dedicated to the Sungod. It states that the temple is to be
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L constructed on.a well examlned plece of land The door of the temple "
| .-'should be open to the east. Sun god is to be consecrated in- the

" Ganbagnha i.e. the main sanctum the bath room of the Sun god should -
be planned in the Southern part of the temple. There should be a room

: irn the north part for Havana or Agmhotra Sambhu l\/latrkas Brahma |

' and vxsnu are to be mstalled in the shrmes erected on the there sides of ’

L ‘ ’the temple The two Mahasveta should be placed in front of the Sun god

| The Asvrnl Kumaras are to be mstalled out side the door of the Shrine of -

- wor_shrp. The attendants of the Sun god are also gwes_-proper-places,
- Rajna; 'Kja‘rtlkaya and Tosa, Hara .are to have their shrines.- l_n-'the th'lrd ‘
AA; | sh'lne' the two kalrhasa birds, .’pretadhipa and’ Garu:da‘ should be
_conscrated Jandakara or Cltragupta and Mathara of Yamaraja should
..placed in the south. Prapnuyan and who is the ocn and Kasutaya who is
’Aruna are to be established kubera Soma Revanta and Vmayaka should
- be kept in the north* There should be the mandalas for the purpose of

ngmg Arghya to Surya in the mormng and inthe evemng

It also has the prescrlptlon for the erection of a thaja or a banner.
of Sun- god with the representatlon of Vyama (Sky) on ltsso It describe

the chariot of the sun god*! drawn by seven green horses.

‘_ All these prescriptions and descriptions of the technical literature,

l e . - N " - - i ’ - .

the Silpasastras and jpuranas are _‘almost maintained in the construction
~of-temples and the images, the burning example of which we find in the~

sun temple of Konark; Orissa.
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